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CINEFANTASTIQUE is now published each and every month, with is- 
sues jam-packed with the latest stories on the hottest films you want to see. 

Don't miss our nert issue which takes you to Rome and Florence, on the 
set of Italian horror meister Dario Argenio's latest shocker THE STEND- 
HAL SYNDROME. The director of horror classics like THE BIRD WITH 
THE CRYSTAL PLUMAGE and SUSPIRIA, Argento takes London corre- 
spondent Alan Jones behind-the-scenes to demonstrate the working meth- 
ods that have made Argento one of the world’s acknowledged masters of 
the macabre. Besides Argento, Jones interviews Italian cinematographer 
Guiseppe Rotunno. a frequent collatxirator of the great Federico Fellini, Ar- 
gento's beautiful daughter Asia, a continental movie star working with her 
father for a second time, and the artists and craftsmen behind Argenio's 
twisted shock and makeup effects. Noted the master director about his 
new horror: 'Sick sex and violence, bloody horror, surreal fantasy arid cru- 
el shocks — it's all here in the most brutal movie I’ve ever made!" Don't miss 
it! Plus, filming Stephen King’s THINNER. 

Subscribe or renew today at the special low rate of Just $48 for the next 
12 issues, and select one of the rare collector's back issues shown below 
as our free gift! Subscribe for two years (24 issues) for only $90 (a savings 
of over $50 off the newsstand price!) and take two back issues of your 
choice free! Act now, it doesn’t get any better than this! 

Subscribe Now at Money-Saving Rates and 
Take Any Back Issue Below as Our Gift! 
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Volume 14 Number 4/5 
A (TMinnolh 32-fiage proOuettor 
emcle on niming DUNE, plue a 32- 
page reboaped of D«vW Lynch’s 
ERASERHEAO. 51 3.00 


Volume1tNumbcr2/3 
Tha special double ssue 
MObigMSIh* MOVIE POSTER 
ARTISTS OF THE 'SOS end their 
remahcable woih 513.M 


Volume 24 Numtwr 3/4 

Out louitri annual recap o4 
wiancs Action'* Afit franchiaa, with 
anopreode guide ol the aodh 
»ea»on, $14.00 


Volume 1? Number s/B 
iMue-length storlee on the 
making ol STAR TREK II: "THE 
WRAIH OF KHAJJ and an tn-deplh 
look at BLADE RUNNER. 513.00 


ORDER TOLL FREE BY PHONE, 1-800-798-6515 OR USE ORDER FORM, SEE PAGE 61 


This editonal routinely concludes with 
a sjgn-off signature: "/’m off fo flic* and 
Monica's.' Naturally, readers would 
ir>quire. 'Who are Rick and Monica?" I 
didn't think it would be necessary to 
answer that question for at least another 
30 years. To be succinct, Ric* and 
Monica Neff have been my surrogate 
family. I've traditionally visited their house, 
every Friday or Saturday evening, for half 
my lifetime; it was my job to pit^de the 
"entertainment" (often a realty lousy 
horror/s-f video). Imbibing a coufiUe of 
Moscow Mules, we'd drown out the movie 
dialogue with debates on politics and 
religion (silence reigned in the later years, 
but only dunng the hour we'd watch THE 
X-FIL£S) . I can only abridge a descnpbon 
of Rick as pretty outspoken — a tough guy, 
a composite of THE DIRTY DOZEN'S Lee 
Marvin and WKRP’s Johnny Fever, with a 
heart of gold. Up until now. I'd never dare 
relate that he tried (but didn't succeed) to 
hold back his tears watchtng 
TOMBSTONE, a film— along with 
JOHNNY HANDSOME— that reflected his 
credo on friendship and loyalty. 

Growing up in Baltimore, I've watched 
the mamages of acquaintances crumble 
or sink into apathy. But Rick and Monica? 
The local yokels envied their marital track 
record and genuine love for one another 
(he christened Monica as "my sweet"). 

^d Rick and Monica would always be 
there for me; when I retreated from reality- 
hoping my dyirtg father would somehow 
recover from a cnppling affliction — they 
rubbed my nose m the truth. 

Rick Neff— loving husband and father, 
my big brother, tough guy, chronic reader 
of espionage and vampire novels — 
abruptly suffered a fatal heart ahack on 
November 22. 1995. He’s survived by his 
wife, Monica Neff, and their son, Carl. And 
me The darkness only lifts when I think 
about Rick tipping-otf Sod. This whole 
business about 'free will' isn't the thing it's 
cracked up to be. Show more authority— 
kick criminal butt." And, believe it. every 
time I've lapsed Into remorse. I hear a 
familiar voice denouncing me with, "Hey. 
Billy George, don’t wimp-out on me." 

Trying my best. Rick. 






9 Banned in ’ 62 , a tim burton movie in ' 96 . 
MEET THE WOMEN OF “MARS ATTACKS ” 

Though the carnage and cleavages were airbrushed. civic 
groups banished MARS cards. But the series is back with a 
vengeance — and a film spin-off. I Ariicte by Bruce G. Hallenbeck 

18 Rebecca demornay 

A cynical hooker in RISKY BUSINESS, her roles have ranged 
from saucy to psychotic: the actress travels to THE OUTER 
LIMITS for her directing debut. / Interview by Dan Scapperotti 

22 The sirens of cd-rom: part i 

Kerri Hoskins, actress iS Playboy lingerie model, loves to scrap 
on the set: the former tomboy is cast as MORTAL KOMBAT 3's 
scintillating Sonya Blade. / Interview by Sob and Nancy Garda 

28 Beautiful SCREAMER 

She exiled herself from B-horrors, and survived a world darker 
than her movies; Jennifer Rubin has moved from ELM STREET 
to the scary s-f saga, SCREAMERS. I Interview by Douglas Eby 

32 Roger corman, b-movie king 

THE LEGEND CONTINUES 

Reflections on femmes fatales, CRAB MONSTER/NOT OF THIS 
EARTH remakes, the FANTASTIC 4 debacle, female S-f roles, 
censorship, CD-ROM, etc. / Interview by Tina Desiree Berg 

46 Julie strain, b-movie empress 

Sherilyn Fenn stripped her of a role as a burlesque dancer: stung 
on a Dennis Hopper movie; ejected from the WAYNE'S WORLD 
set. Juicy Julie recounts the early years. I Article by Julie Strain 

50 Salma hayek, vampire queen 

As a Stripper, she Indulges in a sanguinary taste for .the nightlife; 
Quentin Tarantino wrote FROM DUSK TILL DAWN'S vamp for the 
Latino star. Hayek on Hollywood. / Interview by Michael Beeler 

56 Asian beauty— can dace bender 

Anyone out there who thinks that Asian women are subservient? 
Take it up with the outspoken star of Fox’s MASKED RIDER, who 
probes into racism and violence. / Interview by Michael Beeler 

4 Letters 5 Fe-mail 

6 Fatale attractions 




[ [ I 1 1 M 



Lydie Oenl«r. FF com women (2:3>, 
poitrayt e mocM In WHITE CARGO: 
Snannon Tweed co-stare In ttte thriller. 


Paging fenn & vander 

Thanks for profiling such 
rising stars as Teri Hatcher 
[FF 2:3) and Vanessa Angel 
IFF 3:3) — can’t get enough of 
them. I hope you can do the 
same for Sherilyn Fenn and 
exotic newcomer Musetta 
Vander- The ultra-sexy Van- 
der blew me away as “Lash,” 
the whip-wielding bad girl/ 
dominatrix in Full Moon’s 
OBLIVION la delightful, sci-fi 
western spoof destined for 
cult classic status). In the 
same vein, '50s underground 
star Betty Page — and her ’90s 
counterpart. Alexis Payne — 
deserve recognition as well. If 
these gals don't qualify as 
femmes fatales, I don’t know 
who does. 

And, finally, how about 
covering more femmes from 
the past? I — and probably oth- 
ers — would love to see profiles 
on Vampira. Diana Rigg, 
Carolyn Jones and Julie 
Newmar. 

Jim Ivers 
S. Norwalk, CT 

Elvira 

Kudos to Venalla De Ville 
for her excellent article on 
The Mistress of the Dark (FF 
4:4)'. It’s criminal that Elvira’s 
unsold TV pilot can’t be 
shared with her public, so 
here's an idea: how about a 
film anthology consisting of 
four fantasy/horror stories, 
which would include the 
aforementioned TV pilot? 
Elvira could host the trilogy of 
stories unrelated to her pilot. 
Makes sense to me. 

Roger Hurst 
Glendale, California 

Cd=sexy sidekicks 

A book is judged by its cov- 
er and — passing judgment on 
your past 17 issues — my fa- 
vorite “cover women” are 
Lydie Denier and Julie Strain 
(runner-ups are Cynthia 
Rothrock and J.J. North). 
Heard that Lydie is declining 
erotic thrillers (more specifi- 
cally, t&a roles); even when 
she’s fully clothed, Lydie 
torches the screen. What are 
the latest developments in her 
career? 

Love the new FE-Mail in- 
stallment — great idea, espe- 
cially since so many actresses 
are crossing over into the in- 


teractive media. I love 
the LucasFilm games 
(I averaged a couple of 
months on INDIANA 
JONES /LAST CRUSADE 
and JONES/FATE OF AT- 
LANTIS) — but I hope they 
apply their superior tech- 
nology to female charac- 
ters. Women are usually 
cast in CD as sidekicks, not 
heroines (Sierra's PHAN- 
TASMAGORIA is one of 
the very rare exceptions). 
Though I prefer an adven- 
ture premise sans clicked- 
on stripteases, I wouldn't 
mind an overtly sexy 
woman as the central char- 
acter-'like Betty Page, 
Elvira or Julie Strain’s 
Fakk-II- When is Julie 
opening HEIDI’S 
HOUSE? 

Mark Barnard 
Jefferson. North Carolina 

[Ms. Denier recenll\ 
wrapped WHITE CARGO: 
cross over to the next page for 
further information. And 
check page six for the HEIDI 
housewarming. Thanks for 
your commen ts regarding FE- 
Mail, the brainchild of assis- 
tant editor, Catherine Car- 
son.] 

In search of STEWART 

Wanted you to know how 
much I enjoy FF. It's good to 
have a magazine that does not 
treat actresses like bimbos, 
and fans like licentious idiots. 
I particularly enjoy the arti- 
cles written by the actresses; 
Brinke Stevens, a fascinating 
and talented woman, should 
write an article for every is- 
sue. There is, however, one 
genre actress that you've 
missed: Catherine Mary 
Stewart (NIGHT OF THE 
COMET, THE LAST 
STARFIGHTER). I’ve always 
been a fan, but haven’t heard 
about her since the late '80s. 
How about a profile ofMs. 
Stewart? 

Jonathan D. Lane 
Spalding, Lines, England 

[Ms. Stewart's post- 1990 
projects include CAFF 
ROMEO. SAMURAI COW- 
BOY, a TV movie called OR- 
DEAL IN THE ATTIC, and a 
couple of made-for-cable 
movies (i.e. PSYCHIC and a 


SEA WOLF remake). One of 
our correspondents has en- 
lightened us that “the beauti- 
ful, unpretentious actress is 
quite well, living in Canada 
and very active." We’ll keep 
you posted. ] 

In search of 

SYBIL^PART II 

The page 37 picture of 
Sybil Danning, included with- 
in the Andy Sidaris article 
(FF 3:3), only to served to il- 
lustrate what we action afi- 
cionados are missing. 

To put it bluntly. Sybil was 
the perfect action-adventure 
heroine. Beautiful, intelli- 
gent, athletic — and very much 
“in shape” — she projected real 
strength while maintaining a 
sense of humor regarding her 
screen image. Sybil’s action 
debut in BATTLE BEYOND 
THE STARS was promising, 
but her potential has never 
been fully realized. She 
looked wonderful in SEVE N 
MAGNIFICENT GLAD- 
IATORS, but her part was cut 
to shreds by the editors. 
Merely decorative in MAL- 
IBU EXPRESS, she was per- 
fect in PANTHER SQUAD 
even though the script was 
awful. Minimizing her sex ap- 
peal in L.A. BOUNTY was a 
less-than-sage decision, al- 
though her performance and 


the script were quite good. 

The less said about WAR- 
RIOR EMPRESS, the bet- 
ter. 

Though she was quite 
effective as a villainess 
(HERCULES, JUNGLE 
WARRIORS), Sybil’s best 
work was accentuated in 
self-parodies (PHANTOM 
EMPIRE, AMAZON 
WOMEN ON THE 
MOON). But her handle as 
“definitive heroine of the 
’80s" never really came to 
fruition. She should have 
nabbed the title role in 
SHEENA, although even 
the stalwart Sybil would 
have experienced serious 
problems with the weak 
script. 

I think Sybil’s profes- 
sional roadblocks were 
erected by her agents and 
managers. Had she re- 
mained with Andy Sidaris 
and/or Roger Corman, she 
may have turned into the 
female equivalent of Buster 
Crabbe; believe me, Sybil 
could have eclipsed all of the 
great action heroines from 
Pearl White to the present. 
Any opportunity for Sybil 
making a comeback, or has 
she slipped into an early re- 
tirement? 

Larry Giordano 
Brooklyn, New York 

[Good news; Ms. Danning. 
who recently posed far FF pho- 
tographer Steve Palty, is re- 
newing her career; she'll re- 
late all future plans to us “as 
soon as preliminary projects 
begin to take $hape.^ 

Fan clubs 

Send self-addressed and 
stamped envelopes. 

Candace Camille Bender: 
P.O. Box 341489, Los Angeles 
California 90034. 

Manon Kelley: P.O. Box 
3032, Weehawken, New 
Jersey 07808 

Barbara Leigh: P.O. Box 
246, Los Angeles, California 
90078-0246. 

Lorissa McComaa: P.O. Box 
55416, Valencia, California 
91385. 

J.J. North: P.O. Box 946, 
Jackson, New Jersey 08527. 
Tammy Parks: 217 East 
70th Street, P.O. Box 1433, 
New York, New York 10021. 
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CO-ROMS 

This H th« operator. Ms. Barblerl. Your 15 
minutes are almost up Sample the following 
National EfHjuirer excerpt: "Paula Barbiari re- 
vaaiod she ended her affair with OJ. [Simpson], 
soon after his trial, because she was disturbed 
that he iwanted her to pose with him for photos to 
pick up some cash. But the model was more 
thart wfllmg to strike provocative poses for a 
spicy new computer game ca//etf HEIDI'S 
HOUSE 

'The adult CD-ROM game features beautiAjI 
women the player gets to see in various sfages 
ofurKfress. Paula was set to play Heidi, theiead 
role But from the time I saw the photographs of 
her from the set. I realized she just wasn't right,' 
said game producer Don Hanvey. 'Beautiful, yes. 
but not sexy. It cost us a lot of money, but we had 
to replace her. ' 

'The role of Heidi was filled by Julie Strain. 
Hanvey described her as 'sexier than Paula. '" 

We asked Ms. Strain, who previewed HEI- 
DI'S HOUSE In FF4:3, to further elaborate on 
the Enquirer story. And she did: “It was great p.r. 
tor me. I took over after Paula Barbiert failed in 
her first couple of hours. Oh, she was 'hot' but 
only for a bri^ period- Then she abruptly crossed 
Irer hands over her bared chest during the photo 
session! Along with this resistance to fulfill her 
obligations, Paula insisted on an exorbitant 
wardrobe and shopping demands. Now, keep in 
mind all this conflict erupted when they were 
shooting Paufa tor the carton photograph— she 


Her sex appeal gauged aa |ulealats, Paula Barblerl 
wae evletad from HEIDI’S HOUSE; iha producer 
turned to Julia Strain CSha’a aaxiar than Paula"). 



was dismissed even before rehearsing for the 
CD footage. The producers paid my price so I 
jumped Into bed with three girls [the game's 
fade-out scene], ad-libbed and saved every- 
body's ass!" 

The supporting cast of HEIDI'S HOUSE in- 
cludes B-players Ashlle Rhey (profiled inFFSil, 
The Women of WITCHCRAFT) , Amy Rochelle 
(SECRET GAMES 2), Kristen Knittles (SHOW- 
GIRLS). Catherine Webber (Miss U.S. Asia Pa- 
cific who debuted in PIZZA GIRLS). The game 
opens with Strain (Heidi) concluding a phone 
conversation with one of her stooges ("I want the 
girls in the sun by 3, and no tan lines. ..you un- 
derstand? No tan llnesr)- But. to earn admission 
into Heidi's house of ill-repute, the player is chal- 
lenged with three puzzles. Interested? Check out 
Paradigm Entertairiment, 9819 National Boule- 
vard, Los Angeles. CA-90034. 

• THE GUARDIAN gives a sensuous but 
schizophrenic spin to its s-f stratagem. Sirens of 
this CD-ROM include FF staffer Tina Desiree 
Berg, 60 FOOT CENTERFOLD J.J. North (FF 
3:3). Manon Kelley (see page 6). Theresa Lynn 
(VAMPIRE VIXENS FROM VENUS) and new- 
comer Mary Culmone. As Commander Raben, 
the player investigates a distress signal 'Trom the 
fourth moon of Piecostia”: upon arriving in the 
“off-limrts" territory, you're confronted by treach- 
erous shape-shifting aliens called the Drau fUs- 
ing their uncanny ability to adopt virtually any ap- 
pearance they wish — including blindingly beauti- 
ful Earth women — the Drau can enchant unwary 
astronauts with the very sounds of their voices. 
Your only hope is The Guardian, a holographic 
representation of the ship's computer; but she 
can'l do your job for you, you'll need to collect 
your wits and an occasional weapon... *>. One ex- 
ecutive succinctly described the interactive 
game as “LA FEMME NIKITA meets THE 
THING." It debuts in mid-l996. 

Connect with the cast of THE GUARDIAN 
free of charge, on the Web (http;//www.fom- 
r^et.com/guardian), a temporary site “which will 
automatically link you to the real location as 
soon as it's up and running." Another option for 
guardians is the free advance newsletter, Chicks 
and Ammo: send your E-Mail to agi@inelgrp. com— 
or write Atlantic Graphic Images. Attn; Guardian 
Information Club, P.O. Box 990206. Boston, MA 
02199-0206. 

•Four-time Emmy winner Don Silverman is 
directing LUST! (“the ultimate interactive dating 
game") for Council Productions. The player is 
embodied as “Bob, a guy in search of his dream 
girl. He's counseled by the local pub's bartender, 
a wise ole* sage who guides Bob on his libidi- 
nous quest. But. just as In real life. Bob risks re- 
jection; he must decide when it's appropriate to 
"come on' to his date and when not to." Cast In- 
cludes a bevy of B-bombshells: Tane McClure 
(MIDNIGHT TEASE 2. LAPDANCING), Tamara 
Landry (BEACH BABES FROM BEYOND, THE 
PAMELA PRINCIPLE) and Monique Parent 
(NIGHT EYES 3. SINS OF DESIRE). Each of the 
actresses have temporarily defected from movie 
sets to perform in burgeoning CD-ROM recre- 
ational entertainment: McClure and Landry were 



Tamara Landry plays “Naomi tha Nympho teacher" 
In LUSTI, an interactive CD-ROM comedy; rter film 
credits Include MOB BOSS and STRIKE AROSE. 


previously united In VIRTUAL DATE NITE. Par- 
ent has graduated from quickie t&a pay-otfs 
(SPY CLUB) to Sierra's lavishly produced 
PHANTASMAGORIA II. 

•Hey, kiddies! Venalla De Ville, here! Riddle 
me this: Ts all we see or seem but a dream with- 
in a dream?" Stumped? Well, it turns out to be a 
very poignant question in THE DARK EYE. This 
CD-ROM shocker toys with the darker labyrinths 
of the human psyche. Keep the lights on, kids. 
This Inscape release has been aptly described 
as “a chilling, nightmare world drawn from the 
fevered imagination of Edgar Allan Poe. ‘ Players 
are challenged to ‘solve a complex narrative 
puzzle": determining its resolution, you alter 
character while shifting through a trilogy of Poe's 
spine-tinglers (The Cask of Amontillado, The 
Tell-Tale Heart and Berenice). The stories have 
been adapted to CD by playwright/creative direc- 
tor Russell Lees, who spins his own creepy vi- 
gnette, Malevolence. If you're real lucky, you just 
may find access to Masque of the Red Death 
and Annabelle Lee, each narrated by Naked 
Lunch author William S Burroughs with a 
swarthy resonance. 

The game is divided into two states of con- 
sciousness. rendered by stop-motion animator 
Doug Beswick (ALIENS. BEETLEJUICE) as a 
malevolent waking world and an abstract, unset- 
tling limbo. AJiernalely depicted in 2- and 3-D en- 
contlniMd on page 62 
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Collector's alerti Have rt on good author-' 
ity that publisher Hugh Gallagher ts negotiat- 
ing the sale of Linnea Quigley's softcover 
book. I'm Screaming 4s Fast As I Can: My 
Life in B-Movies, into a paperback. Com- 
pletests are encouraged to stockpile both ver- 
sions but — red alert! — be sure to initially pur- 
chase the softcover edition which has been 
printed In ve^ limited quantity. 

Ms. Quigley is personally offering a “S-for- 
1 ' discount: a total of $20.00 buys you the fol- 
lowing — 

#I ; The softcover edition of the autobio- 
graphical I'm ScreamirtgAs Fast As I Can 
(1995). The adress/author candidly relates 
humorous and sometimes painful experi- 
ences encompassed in the production of RE- 
TURN OF THE LIVING DEAD, HOLLY- 
WOOD CHAINSAW HOOKERS, NIGHT- 
MARE SISTERS, etc. Profusely illustrated 
wrdt photos. 

US: The rare British softcover volume of 
more behind-the-scenes chronicles. The Un- 
nea Quigley Bio & ChainsawBook (1991): fi- 
nal chapter concludes with a myriad of elu- 
sive. sexy full-color photos. 

#3: Updated biographica) newsletter. 

Ms. Quigley win autograph all 3 of the 
aforementioned bios (be sure to specify per- 
sonalizations)! 

First come, first serve: 

Ms. Quigley is likely to sell 
her entire Inventory before 
February '96. Include S5.00 
to cover postage and han- 
dlir>g. Address: 13659 Victo- 
ry Boulevard, Suite 467, 

Van Nuys, Calrfomia-91401. 

• Strikes, prompted by 
the non-union transport of 
WHITE CARGO, are likely 
to be belted-out by martial 
arts paragon David Bradley 

(AMERICAN NINJA3 & 4). The fetchir>g freight 
includes ‘erotic thriller” divas Shannon Tweed. 
Lydie Denier (FF cover woman. 2:3), Lisa 
Comshaw (PF3:2) and Monique Parent (FF4.4, 
pages 5 A 6). Moonlighting as a pimp, Tweed— 
the manager of a modeling agency— literally 
sells out her errtployees. Bui the ‘girts' are deep- 
sixed by an anonymous killer: a postmortem re- 
veals their bloodstreams have been polluted with 
opium. Dan Reardon, who had previously written 
1993’s BERETTA'S ISLAND (memorable for 
Elizabeth Kaitan and an Arnold Schwarzenegger 
cameo), furnished the screenplay and direction. 

• The following paragraph is an abridged 
production diary (Nov. Itth. '35): Blonde bomb- 
shells J.J. North (FF cover woman, 3:3) and 
Manon Kelley have been united for a trilogy of 
projects: for starters, there's a lavishly mounted, 
interactive CD-ROM adventure called THE 
GUARDIAN (see page 5). And then there's 
something called VIRGIN VAMPIRES. ‘What do 
you mean, something?" Kelley protests in her lilt- 
ing Frencti-Canadian accent. Take a tip from the 
title, okay? It's a campy horror film, although 
there's some homage to Jose Larraz’ 




Taking a bit« out ol Q»org« Stover. 
Uanon Kelley’s promiscuous 
character proves "VIRGIN 
VAMPIRES" Is e self-contrsdlcUon. 


VAMPYRES." Pain spatters on a bedroom wm- 
dow as the crew makes preparations to shoot 
Kelley's seduction scene. An assistant combs 
through a Hackensack (New Jersey) phone di- 
rectory to locate a pizza parlor that’s open past 
midnight. The low budget is a good excuse to. 
stylistically, shoot this cinema verlte,' continues 
Kelley. The cast Is very eclectic; horror host 
Zaeherle and rocker Bobby Slash play support- 
ing roles. In my next scene, I vamp' George 
Stover, who’s routinely cast in John Waters' 
movies. He also appeared in J.J.'s movie, AT- 
TACK OF THE 60 FOOT CENTERFOLD ‘ fiy 2 
AM. the director calls (or a “wrap": Kelley spits a 
syrupy stage blood into a styrofoam cup. and 
Stover peels an adhesive, liquid-looking scar 
from his jugular. 'My scenes with J.J. will be shot 
In Atlanta,* explains Kelley. 'J.J. plays an actress 
who's stereotyped in horror films, usually cast as 
a vampire; I play a real vampire vrho's obsessed 
with J.J.'s character. While in Georgia, we'll both 
be shooting LETHAL INTENT, a big-budget 
thriller for Donald Farmer who also produced 
VIRGIN VAMPIRES. He'S hiring a very ma-r' 
stream actress for the lead role — can't tea you 


much more, but she's strongly imked with 
genre roles.” So why did Kelley k>cK-off her 
film career with — ummm — something'’ ‘Look.* 
she growls through a mock pearly-white 
sneer. "Up until now, I've been typed in 'swim- 
suit' parts, and VIRGIN VAMPIRES is a great 
opportunity as an acting exercise. The direc- 
tor of a minor production Is too preoccupied 
with the technology; his schedule is often dic- 
tated by time and budget constraints. So the 
actress has to fend for herself and develop 
her own character. And it's working! In the first 
take of my first scene. I played my character 
too— ahhh — subdued. By the third take, my 
character was smoking— I mean, realty 
bilchln' Does my character like or loathe rela- 
tionships with men? Every hour, I'm exptonr^ 
more and more about her." 

9 Cable from Hong Kong's Mike Leader, 
author of ‘Asian Action Heroines ' (FF 3 2) 
'The ever so lovely Jade Leung— star of 
BLACK CAT I & II, SATIN STEEL and GREEN 
HAT — was performing a pyrotechrucai stunt 
for her new Asian action thriller. SHADOW 
HUNTER. Unfortunately, the 'gag' went awry 
Leung suffered burns on her face and arms 
Happily, she’s recovered and launcfwd a re- 
sumption of her career One f=-">re thing, 
though she slipped into s 3-year penod of se- 
mi-retirement. IRON ANGELS star Elame Lui 
Is back In actiorr The martial arts actr— a is 
starring in RED WOLF sort ol a 'OtE HARO 
on a ship shoot- em-up' directed by Yuen 
Woo-ping 

awe d hardty be gvNy of miersuiement 
to declare Lorissa McComas. this issue's 
MARS ATTACKS cover %voman. as one of the 
busiest actresses in Tinseltown (averagmg 2 
movies per month). *Yeah, but not all is per- 
fect.' wnks KteComas. 'I was the neadbner m 
a documentary' called PORTRAIT OF A 
STRIPPER. One problem. The whole 'docu- 
mentary' thing turned out to be a cover-up, I 
think It’s nothing more than t&a filler that'll wind 
up on Pay-Per-View. On the positive side. Full 
Moon hired me as the lead in FEMALIEN. the 
first of a 10 -pact series that will amplify the exobc 
elements of their SUBSPECIES trilogy I play a 
hippy who has a close and persorral encounter 
with an alien.' As I bid adieu to McComas. her 
agent called: seems she landed a pMm support- 
ing role in a film called HINDSIGHT 

• Julie Strain's early '96 conmiimenis in- 
clude SORCERESS II the sequel lo Tnboro En- 
tertainment's very profKaCXe 94 release. 'It can 
best be described as THE FIRM Meets THE 
OMEN.' explains producer Jan Wynorski. “Julie 
Smith and Richard Siytec. respective co-star 
and director of uiDNiGHT TEASE 2, reprise 
their proteuoie ccag^ore in my picture.' DE- 
MON KNlGHTs Peggy Trentini (FF4:2]. has 
been cast n a aidporsng role. 

Saam and c^eav Juke Smith will be reunited 
for DANGER tN PARADISE. Part I of Andy 
Sidane Le^tm Lcees senes. *lt's a Malibu Bay 
Fa^ arppsrsaaa'i of a Skyhawks Production,” 
sfys Sun ve also signed up Frank Stal- 
continued on pege K 
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BANNED IN 1962, A TIM BURTON MOVIE IN ’96! WOMEN, 
FORMERLY RENDERED AS BREEDERS, TURN BALLISTIC. 


By Bruce G. Hallenbeck 


"The year was 1962. John 
Kennedy was in the White 
House, Chubby Checker 
rocked the radio and life was 


This nostalgic flash- 
back, cryptically inscribed 
on a 1995 trading card, in- 
troduces MARS ATTACKS 
to Generation X. The Mar- 



good on Planet Earth. No one 
knew that 48,000,000 miles 
away, ruthless Martian lead- 
ers plotted the conquest of 
our world. They signaled 
The Attack. Angry, red 
Mars dispatched thousands 
of saucers, all carrying dev- 
astating weapons of war. . . ” 


tians originally debuted on 
store counters in 1962, but 
their invasion was 
scrubbed; a resistance 
movement of outraged civil 
coalitions derailed the sale 
of Topps’ MARS ATTACKS 
trading cards. Parents were 
offended by the gruesome 
art renderings of aliens — 
whose craniums were peeled 
back to. expose pulsing 
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Top: Tho No Plaeo to Hldo trodinp card waa 
producad In vinyl Ipaga 12>. Cnntnrthip (circa 
'62| prompted Toppa to langthan the Ttappad 
vIetimO droas (bolow, canton “Felda trt aUrl 
indleata wharo tho hamllno waa originally 
drawn-Hi b: alrirruohod bows covar elaavaga. 














brains — wiping out every 
American relic that ever 
crossed a Norman Rockwell 
canvas. No one was immun e 
to the savagery of Martian 
mutilation; bad enough that 
debutantes and coeds were 
violently probed in Martian 
experiments, but some PTA 
groups were especially infu- 
riated that another U.S. in- 
stitution — a cute li’l pup — 
was turned into road kill by 
the blast of a ray gun. This 
imagery was applied to the 
infamous card #36 (“De- 
stroying a Dog"), which was 
somehow previewed by the 
ASPCA. The organization 
persuaded Tbpps to retouch 
the illustration; a staff artist 
painted a more subdued pic- 
ture of the parboiled pooch, 
airbrushing patches of flying 
fur to conceal the original 
image’s exposed ribs and 
blazing organs. 

“Card #36 wasn’t the only 
card to be airbrushed," notes 
Lasting Images president 
and trading card magnate 
Jeff Marks. “Atotal of 17 out 
of 55 cards in the original set 
were deemed ‘risque enou^’ 
to be retouched and repaint- 
ed. Most of these ‘corrections’ 
were applied to the ‘cheese- 
cake’ art — specifically, gams 
and cleavages. In the early 
'60s, it was considered scan- 
dalous for a woman to expose 
her knee! 

“Cards #17 and #21 fea- 
tured blonde beauties, each 
manhandled by aliens; one 
woman was wearing a 
nightgown, the other a 
sweater. But bows were lat- 
er added to the necklines, 
minimizing the ‘chest expo- 
sure.’ Similarly, extra ‘dress 
fabric' was painted over the 
knees of another blonde vic- 
tim. who’s fastened to a gi- 
ant spider’s web [Cord #30]; 
the folds in the skirt suggest 
where the hemline was orig- 
inally drawn. The bust of 
another woman, caught in 
the mandibles of an over- 
grown insect [Card #33] was 
entirely removed. The cards, 
incidentally, were released 
in England, though in a 
smaller size (2 3/6 x 3 3"); 
British parents, not unlike 
their American cousins, 
were equally indignant over 
the violence.” 


JEFF MARKS, LASTING IMAGES 

«A total of 17 out of 55 cards in the original 
MARS ATTACKS set were deemed ‘risque’ 
enoi^ to be repainted; retouchii^ was mostly 
applied to exposed gams and cleavages.” 


trading cards. But 
Screamin’, denying their 

MARS ATTACKS blitz is 
linked to the film, reminds 
us that their memorabilia is 
solely licensed by Topps. 
Warner Brothers has not 
flashed the green light on 
merchandising that would 
directly tie-in with Burton’s 
movie.. ."at least, not yet." 



1962: Topps 
Discovers Mars 

Daniel Mark Fay, presi- 
dent of Screamin’ Products, 
likes to take his work home. 
Addicted to the horror/s-f 
genres. Fay’s personal col- 
lection of artifacts includes 
an original set of MARS AT- 
TACKS trading cards. Quite 
a coup, considering — 33 
years ago — bans imposed on 
the cards prevented most 
youngsters from accumulat- 
ing a complete set. “Back 
then,” grins Fay, ‘Tbpps was 
a very squeaky clean, 
wholesome company. After 
distributing baseball cards 
for a million years to the 
populace, they came out 
with the MARS ATTACKS 
cards. Topps was very wor- 
ried about their reputation, 
so they actually released the 
cards under a bogus compa- 
ny name. Bubbles Inc.” 

The card series, initially 
titled ATTACK FROM 
SPACE, “was immediately 


Um Marie, cast aa Vampirt In Tim Surton'a EO WOOD, i« likaiy to 
ropiiM her collsboratlon with Burton (<ns«f) In MARS ATTACKS. 


The Ban Is Lifted... 

The Martians are back 
with a vengeance. Circum- 
venting yesteryear’s censor- 
ship, Ibpps has issued a re- 
newed set of trading cards 
and a comic book series. 
Screamin’ Products, the 
model kit company that 
replicates the likeness of 
horror icons (Elvira, Freddy, 
Jason) into plastic, has 


sculpted no less than eight 
MARS ATTACKS vinyl kits; 
each kit contains the trad- 
ing card that inspired its 
scenario. 

So whatever sparked the 
marketing frenzy? Could be 
Tim Burton's announcement 
to txirn MARS ATTACKS in- 
to a 1996 epic, historically 
marking the first time a 
movie was adapted from 


successful, the kids just ate 
‘em up. However, parental 
groups, church groups and 
teacher’s groups across the 
country said, 'My God, 
you’ve been selling my kids 
baseball cards — and now, 
you're selling them death 
and decapitation and disem- 
bowelment!' So the cards 
were quickly pulled. 
Nonetheless, the kids who 
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already had them just loved 
‘em to death. Instead of be- 
ing swept away, the cards 
were all the more in the 
public consciousness over 
the years and they grew into 
an incredible cult status.” 

Len Brown, Topps’ cre- 
ative director and the found- 
ing father of MARS AT- 
TACKS, recalls the genesis 
of his brainchild; “A great 
fellow by the name of Woody 
Gelman, then the head of 
Topps’ new products, hired 
me in 1959. I thought I was 
the luckiest 18-year-old kid 
in the world, and I’ve re- 
mained with the company 
for 36 years. Anyway, Woody 
and I had worked on a se- 
ries together called THE 
CIVIL WAR, which was sup- 
posedly a historical series of 
cards for the centennial of 
the Civil War. It was man- 
dated to us by the manage- 
ment, but we thought kids 
wouldn’t go for the usual 
pictures of General Lee 
signing the peace treaty 
with Grant at the end of the 
war.. .it would have been 
dull. 

“Woody, who had been a 
card collector over the 
years, said, ‘Why don’t we 
do a Civil War set based on 
HORRORS OF WAR?,’ 
which was a tot of blood and 
gore stuff from the late ’30s. 
He thought it would make 
the cards so exciting that 
every kid would collect the 
whole series. It sold well, 
and we didn't get bad feed- 
back on the blood because it 
was historically justified. It 
was a very beautifully 
painted series; in fact, for 
the first time, we hired a 
terrific painter named Norm 
Saunders who went on to do 
the bulk of the MARS AT- 
TACKS cards. 

“So the year following 
that success — and, in those 
days, we looked to do one 
card series per year — the 
idea of doing a science fic- 
tion series came up. I proba- 
bly brought it up, because I 
was a big science fiction fan. 
I’d grown up being exposed 
to all the great 50’s ‘pop cul- 
ture' science fiction like IT 
CAME FROM OUTER 
SPACE and THIS ISLAND 
EARTH — and. on TV. there 



DAN FAY. SCREAM IN ^ PRODUCTS 

«Topps, a squeaky clean company, was so 
worried about MARS ATTACKS they released 
the cards under a bops name. Civic groups 
screamed, ‘You’re selling kids decapitation.'” 


who did The Shadow, for 
years; he gave us very dra- 
matic angles and two or 
three sketches of every 
scene that we would de- 
scribe to him." 

And, yes. he admits to 
“cover-ups” that were influ- 
enced by conservative 
edicts: “I think just before 
we went to press, the presi- 
dent of the company asked 
to see all the original art. 
And there were some scanti- 
ly clad ladies on our cards, 
the kind you would see 
cringing on the pulp covers 
back in the ’40s: some of 
them were semr-disrobed 
but, of course, there was no 
real nudity in those days. 
We wouldn't have even 
thought of it. 

“And there were a couple 
of real gory ones. There’s 
still a lot of gory stuff that 
slipped through, but there 
were a couple that we had to 
repaint over the original im- 


Top-. Probing for "controvtrsy, ' SerwsmIn'B MARS ATTACKS rnodwl 
kits replicate the card camaga (/) that provoked parental protesia. 


were great kids’ shows like 
TOM CORBETT, SPACE 
CADET and CAPTAIN VID- 
EO. And I collected a lot of 
the science fiction pulp 
magazines, that had 
been around 20 or 30 years 
earlier, like Amazing Sto- 
ries. Woody collected those, 
too. So we said, 'Let’s do a 
science fiction card series, 
with elements of all the 
great movies, that would 
look like the great pulp cov- 
ers of the ’40s. We planned 
every card to have maxi- 
mum visual impact. So that 
was the plan and, of course, 
at the time it didn’t go over 
that well. 

“We didn’t ship it nation- 
wide. We went out to New 
England and, I think, one 
other part of the country. We 
shipped them territory by 
territory. And. almost imme- 


diately, we started getting 
bad press. Parents were 
writing in with complaints. 
The president of our compa- 
ny, at the time, was very 
sensitive to this and I could 
understand why. We were 
also selling baseball cards 
and he just felt, ‘Let’s pull 
it.’ So a lot of MARS AT- 
TACKS cards never got out. 
We produced a minimal run 
or two, and that's one of the 
reasons for the scarcity.” 

Brown has no regrets re- 
garding his assault on 
Tbpps’ traditional virtuosity. 
On the contrary — "I can't 
speak highly enough of the 
artists who created those 
cards; Wally Wood, a great 
comic book artist, had done 
some of the EC stuff in the 
'50s. We pulled him in to do 
some original concepts. 
Then there was Bob Powell, 


ages. We pulled back on 
what we called ‘excess' gore 
and sexiness.” 

Brown notes that Ameri- 
ca, circa 1962, was far more 
tolerant of bloodshed than 
sex: “Yeah, it's sorta like 
that even in the movies 
these days. -.and TV. They 
show a lot of violence on 
television but, up until 
NYPD BLUE, no nudity.” 

The Comeback 

Tt was somewhere 
around 1985, or there- 
abouts, that the MARS AT- 
TACKS cards were reprint- 
ed and they sold very well,” 
explains Daniel Mark Fay. 
"In 1988, Pocket Comics 
started a whole new comic 
book series based on the 
cards. Each comic would fol- 
low the chronology of the 
original 55 cards. It lasted 
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only two issues, but it was 
the first time that MARS 
ATTACKS was delivered to 
the public in comic book 
form. I believe it wasn't un- 
til 1994 that Topps realized 
that they might have some 
equity in this whole thing, 
and they released reprints 
of the original 55 cards — 
plus, 45 new cards which 
brought the total set to 100. 
Coinciding with this, they 
did a 5-i8Sue comic book 
miniseries which told the 
ongoing saga. 

“This year, Screamin' 
Products is coming out with 
model kits based on both, 
the original 55 cards and 
the new cards. That’s where 
I got involved...! negotiated 
the licensing, and was 
granted the right to do any- 
thing I wanted with the con- 
cept of the comics and the 
cards. What I couldn't do 
was anything based on the 
upcoming movie by Tim 
Burton. That would have to 
be done with Warner Bros., 
if and when Screamin’ de- 
cided to do that." 

The model kits haven’t 
been sanitized — the trade- 
mark carnage and scattered 
entrails are intact. So is 
Screamin’ speculating a 
reprisal of parental 
protests? “It took many, 
many months of negotiating 
with Topps to get this deal,” 
explains Fay, “probably be- 
cause they were also negoti- 
ating with Tim Burton on 
the film deal. My only pre- 
requisite, to buying the li- 
cense. was that our model 
kits must he allowed to por- 
tray graphic violence in 
model kit form — but with- 
out crossing the line of 
taste. Some of it is pretty 
nasty, but this is not STAR 
WARS. It’s a very violent 
story.” 

One kit. adapted from a 
card christened “No Place to 
Hide," offers an apocalyptic 
view of two female adoles- 
cents; one is slain, her right 
arm lilted to reveal an incin- 
erated, skeletal appendage. 
The Martian assailant — a 
chromium-plated Grim 
Reaper — is confronting the 
surviving human, cringing 
in the rat-infested debris of 
an urban dead end. No 



doubt about it, she’s gonna 
be toast. The trading card, 
included within the kit, 
summarizes the story: 
“Mary Ann and Peggy Sue 
were innocently making 
their way home from cheer- 
leading tryouts when the 
Martians arrived. They had 
been chatting about boys 
and make-up when, sudden- 
ly, a Ground Assault Mart- 


ian loomed before them. Be- 
fore she knew what hit her, 
most of Mary Ann’s flesh 
was singed off her delec- 
table, young body. The cruci- 
fix that hung around her 
neck had done nothing to 
ward off the evil onslaught. 
Her left hand still clutched 
the lollipop she had been 
licking only moments before. 
The alien soldier swept his 


hungry gaze in Peggy Sue’s 
direction. The terrified 
teenager screamed as the in- 
vader closed in on her, while 
subway rats crept from their 
grate to inspect Mary Ann’s 
smoldering remains.” 

Yep, it’s a merger of Loli- 
ta and EC Comics in the 
post-McCarthy era. Fay, 
however, deflects feminist 
incrimination pegging 
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"fin a woman of strength," saya Una D««irae Berg. 'But I got off the eeaphox. 
and had fun with my MARS ATTACKS homage. Look, mom. no airhruahingr 


MARS ATTACKS as vio- 
lence-against -women, “basi- 
cally, all of humanity is a 
victim,” he explains, “al- 
though I definitely did 
choose nubile teenagers — 
and the one wearing the 
crucifix is the slaughtered 
girl. I think that we’re look- 
ing for a little bit of contro- 
versy with these kits. I don’t 
want people to be offended, 
but I do want people to sit 
up and take notice. 

“Part of the interest in 
MARS ATTACKS is that it 
did occur in 1962. Times 
were easier, gas was cheap- 
er, it was a different time. 
Styles were different, peo- 
ple’s attitudes were differ- 
ent. We wanted to have 
clothing and hair styles 
from that era in the kits. I 
think it adds a unique 
quaintness. Trying to be a 
little controversial, our vic- 
tims were specifically cho- 
sen. Two sexy teenage 
girls — probably virgins, af- 
ter all it’s '62 — were selerted 
for ‘No Place to Hide.’ But in 
our other diorama, called 
‘Slaughter in the Streets,’ a 
police officer is severed com- 
pletely in half, lying there 
dead next to a dog that’s al- 
so been severed in half. 
Killing a cop is kind of a 
taboo thing to do; then 
again, so is killing a dog. We 
don’t discriminate. Everyone 
is a victim...” 

Including s-f aficionados; 
the current political climate 
challenges the anarchic 
panache — and perhaps mar- 
ketability — of the Screamin’ 
and Tbpps products. Suspect- 
ing the risk of another MARS 
ATTACKS prohibition, collec- 
tors are bandying their own 
cynical sales pitch: Buy 'em 
now.. .before they're banned. 

“The question of censor- 
ship in comics and trading 
cards is a huge issue,” says 
Kevin Eastman, a MARS AT- 
TACKS admirer and co-cre- 
ator of the Teenage Mutant 
Ninja Turtles. “Of course, I’m 
the owner of Heavy Metal 
and raids on stores have in- 
cluded confiscation of my 
magazine, even though it’s 
not for sale to minors. There 
are plenty of local laws, but 
these are moralistic issues 
not legal ones. I believe in 


openness and communica- 
tion. When you make some- 
thing taboo, you make it 
more appealing.” 

The Movie. 

Fay notes that Tim Bur- 
ton’s vision of MARS AT- 
TACKS will be communicat- 
ed with a blend of live action 
and animation (pre-produc- 
tion buzz has suggested the 


Martians will be entirely 
f/x-generated). “It’s come 
full circle,” chuckles Len 
Brown. “Someone adapting 
a movie from a set of bub- 
blegum cards? The thought 
never entered our minds. 
The fact that the cards had 
this afterlife and kept going 
up in value — in the last cou- 
ple of years. I’ve heard that 
the original set is going for 


$2,000 — is, of course, what 
led to the movie.” 

Dwight Jon Zimmerman, 
executive editor of Topps 
Comics, is among the few in- 
siders offered the opportuni- 
ty to read the movie script. 
“The Burton movie is on the 
fast track,” Zimmerman re- 
veals. “I’ve heard varying 
production details from Hol- 
l 3 wood. I can tell you that 
the screenplay is fantastic, 
classic Tim Burton stuff. It’s 
based largely on the original 
cards, and it’s true to the 
spirit of MARS ATTACKS. 
It’s set in the present day, 
and — yes — it will include 
animation along the lines of 
THE NIGHTMARE BE- 
FORE CHRISTMAS, as weU 
as live action. There are fun, 
over-the-top, comic book-in- 
spired scenes as well.” 

Len Brown has not yet 
reached a verdict: “The 
screenplay is a little campi- 
er than I would have fore- 
seen it. It certainly has 
some scenes that were in 
the original card set, which 
1 was happy to see. But I’m 
surmising that Tim thinks 
the right way to do it is to 
give it some humor, and I 
don’t mind that; we had 
some black humor in the 
cards. But I know it's just 
an early script, and I hear 
there’s going to be a rewrite. 
So I’m kind of looking for- 
ward to the rewrite, I don’t 
want to say an>thing nega- 
tive, because there’s a lot of 
good stuff in it. But the 
BATMAN show, to me. was 
campier than it should have 
been. I’ve never been a big 
fan, personally, of camp. I 
like realism. So I hope they 
move away from some of the 
extreme camp. But a fan of 
MARS ATTACKS will have 
no problem with the movie’s 
gore department." 

Mars Needs Women 

Dwight Zimmerman edit- 
ed last year’s MARS AT- 
TACKS comic book mini- 
series, written by Keith 
Griffen and illustrated by 
Charles Allard. Two alter- 
nating plots oscillated the 
time frame from the early 
’60s to the present; Len 
Brown wrote the stories set 
in the past. “The comics,” 



L E S BROWN, TOPPS DIRECTOR 

<rniough campier than I had foreseen it, the 
MARS ATTACKS screenplay has scenes that 
were in the original cards. Fans will have no 
problem with the movie’s gore department’’ 
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TOPPS' DWIGHT ZIMMERMAN 

«The women in the MARS ATTACKS series are 
not heroines, but the countetpart of people like 
you and me. They’re normal people, trying to 
survive under extraordinary circumstances.’’ 


explains Zimmerman, “are 
an updated version of the 
MARS ATTACKS story, but 
with more of a ’908 feel. It’s 
a techno-adventure along 
the lines of a Tom Clancy 
novel, but with the over-the- 
top atrocities we’ve come to 
know and love from the 
trading cards.” 

Five comic books, released 
in ’94, prepared the founda- 
tion for the following year's 
even more provocative con- 
cepts; there’s cannibalism in 
Earth colonies {hungrily 
ogling a curvy, beautiful 
waif, a redneck assures his 
buddies, “She’ll be our after- 
dinner entertainment. ..And 
the following night’s main 
course. Yum — young, soft 
and tender.”) Then there’s 
Nurse Colleen Mackay, the 
first human to be impregnat- 
ed by a Martian; she learns 
the alien technology is trans- 
forming her body into a hu- 
man breeding machine. “The 
Martian experiments in the 
series are like a bad, sick 
joke. They use humans like 
lab rats, and they don’t care 


about their feelings at all,” 
explains Zimmerman, who's 
written the stories for the '95 
series (issue #1 debuted in 
August; Allard has encored 
as artist). "There’s also a 
woman, named Ann. who es- 
capes from a Martian biolog- 
ical experiment compound. 
They've mutated her body 
and now she has three 
breasts. They’ve also height- 
ened her beauty. But she cov- 
ers herself from neck to an- 
kles because she regards 
herself as a freak." 

Sex and violence notwith- 
standing. the cull celebrity 
of MARS ATTACKS is yield- 
ing to crossover appeal. 
Sample a special edition of 
Hero Illustrated’s comic 
book tie-in, THE X-FILES; a 
story titled 'The TVick of the 
Light” wraps with a cameo 
appearance by those com- 
pletely unlovable Martians. 
Del Rey Books, the s-f im- 
print of Ballantine, will de- 
but a couple of MARS AT- 
TACKS hardcover books 
next year: Martian Death- 
trap, by Nathan Archer, will 
premiere in May ’96 fol- 
lowed. two months later, by 
Ray W. Murill’s War Dogs of 
the Golden Horn . 

Of course, Tim Burton’s 
film will further navigate 
MARS ATTACKS into the 
mainstream. And the pro- 
gressively more militant 
roles of women may gravi- 
tate more female fans to the 
series. Sample the commen- 
tarj’ of actresses/FF staffers 
who have professed their 
patronage for the series — 

Tina Desiree Berg: “I’d se- 
riously love to see Nurse 
Mackay kick Martian butt." 

Julie Strain: “When the 
original card set came out, 
women of that period were 
portrayed as timid; but, in 
the comic books, they’re 
showing signs of strength. 
Count me in when Burton 


makes the movie; I’d like to 
play a leader of the female 
renegades who kicks ass on 
the Martians.” 

J.J. North: “I don't have a 
problem with the way 
women are portrayed in the 
MARS ATTACKS comics. 
It’s demographically valid 
that women in comics have 
finally become very popular. 
There are more female 
readers from different age 
groups, and this sort of in- 
fluence may impact Topps 
and their portrayal of 
MARS ATTACKS women,” 

Zimmerman insists that 
MARS ATTACKS is resist- 
ing “a division of characters 
strictly on a male/female ba- 
sis. We want to convey a 
global situation and focus 
on human day-to-day dra- 
mas. In the Tiad girl’ comics, 
if you changed their gender, 
there would be no difference 
in the storylines. In MARS 
ATTACKS, we’re forced 
more to think of regular 
people without superpow- 
ers. The women in the series 
are not heroines, but the 
counterpart of people like 
you and me. They’re normal 
people thrust into extraordi- 
nary circumstances, trying 
to survive.” 



Conclusion 

Flashing a Cheshire cat 
smile that pretty much ap- 
proximates the sardonic 
Martian grin, Zimmerman 
isn't locked on a future of 
MARS ATTACKS action fig- 
ures and spin-offs. He’s in 
love with his work, the com- 
ic books. Exempting his 
proclamation that “there’ll 
be more pivotal roles for 
women in forthcoming is- 
sues,” Zimmerman deflects 
my inquiries about Earth’s 
fate with a vague prognosis: 
“Again, there'll be two story- 
lines in MARS ATTACKS 
going on simultaneously, 
one involving war as strate- 
gy; the counterpart story in- 
cludes individual sagas of 
people from all walks of life, 
and how the Martian inva- 
sion affects everyone. Need- 
less to say, since I’m writing 
it, there will also be a 
healthy — or unhealthy — 
sense of humor.” Then he 
smiles again. 



Routinely a tenacious presence In her films (ELECTRA, SISTERS OF SIN), Lara Daans, reacting to the Martain Branding 
Experiment in MARS ATTACKS comic book *2 (/), "tried role reversal. I feigned fear for my MARS dremetkzetlon [r]." 
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THE ACTRESS 


By Dan Scapperotti 

Prepared to grill her with no less 
than two dozen questions, I composed 
some real lulus — real insightful, chal- 
lenging stuff. And by the time we con- 
cluded our meeting, most of those ques- 
tions, without equivocation, remained 
absolutely unanswered... 

Making her film debut as a cash con- 
scious, unsentimental hooker, Rebecca 
De Momay turned RISKY BUSINESS 
(1983) — ostensibly a “teen sex come- 
dy” — into a cynical, sensuous satire. 
The film transformed the actress and 
co-star Tbm Cruise into hot properties. 
Declining to cash-in on her celebrity, 
De Mornay steered into decidedly un- 
commercial territory with RUNAWAY 
TRAIN and THE SLUGGER’S WIFE. 
Curiously, she followed the critically 
acclaimed TRIP TO BOUNTIFUL with 
the sexually soporific AND GOD CRE- 
ATED WOMAN (1988), a turkey that 
left a paper trail of bad reviews: “Di- 
rector Roger Vadim recycles the title of 
his 1957 movie that launched the ca- 



TURNS TO SCIENCE FICTION FOR HER DIRECTING DEBUT. 


<<The most difficult part of 
directing was finishing and 
editing the movie to exactly the 
way / wanted it...and then have 
other forces wanting to alter it.’’ 



0* Momsy M OUTER LIMITS director: 'Nobody has ‘final cut’ except Woody 
Allen end 3 others. Having my vision olthls piece was very Important to me." 


reer of sex kitten Brigitte 
Bardot," wrote one scribe. 

"But this endeavor is a dif- 
ferent affair and the star is 
the rather unsexy Rebecca 
De Momay.” 

This lapse in her routine- 
ly cautious choice of vehicles 
made me inquisitive — I 
wanted to shake De Momay 
and ask, “WhyT??” 

Her subsequent roles 
have radically pendulated 
from light comedy (FEDS) 
to dull melodrama (DEAL- 
ERS. GUILTY AS SIN) to 
scene-stealing supporting 
roles (BACKDRAFT, 1993’8 
THE THREE MUSKE- 
TEERS). She briefly reha- 
bilitated in HAND THAT 
ROCKS THE CRADLE 
(“De Mornay is chillingly 
effective as a live-in nanny 
from Hell,” wrote one crit- 
ic), but followed that tri- 
umph with a couple of lack- 
luster theatrical and made- 
for-cable movies. So why is 
this femme fatale squan- 
dering her sterling talent 
on inferior scripts? Well, 
that’s the second question 
that I never asked... 

Production 

Strolling across a soundstage. she 
flips through a script. Cast and crew 
snap to attention; DeMomay is calling 
the shots. She’s the director. "To me, 
directing almost seems somewhat of a 
cliche,” says De Mornay as she seats 
herself on a cushion, “because every- 
one and their mother in this town is 
interested in directing. I really had a 
very strong feeling about wanting to 
tell a story from the perspective of the 
camera. I was thinking along those 
lines even as I've been acting in films. 
Yet, no one is interested in that point 
of view from an actress.” 

De Mornay moved behind the cam- 
era when Trilogy, a production compa- 
ny, encouraged the actress to develop a 
prcjject which would recruit her ser- 
vices as its star and producer: “Finally, 
after seeing my hundred pages of 
notes on the feature, Richard B. 


Lewis — one of the producers at Trilo- 
gy — said to me. ‘Face it. Rebecca. 
You’re a director. You think like a di- 
rector and you might as well just do it. 
I want you to direct one of the OUTER 
LIMITS that we’re doing with MGM.’ I 
thought I could direct, but only a stoiy 
that I wanted to tell. That's what di- 
recting is to me — telling a story that 
you really want to tell." 

She rejected several scripts, but her 
approval of “The Conversion” sur- 
prised even its author, the aforemen- 
tioned Richard B. Lewis. After all, it's 
about two guys talking in a restau- 
rant. “It doesn’t matter,” smiles De 
Mornay. “I understand the story. The 
story did turn me on, and still turns 
me on, and I love the episode that I’m 
directing." The premise involves a 
vengeful outcast, misguided by a mys- 
tery woman (played by director De 
Mornay), who exterminates his co- 
workers. As the police draw closer, the 


wounded man retreats to a 
mountain tavern; he meets 
a stranger who offers him 
an option. “It’s about an 
alien," notes De Mornay, 
“but an alien who has a 37- 
page conversation at a din- 
ner booth with another guy. 
It’s 37 pages of dialogue be- 
tween two guys, one of 
whom is an alien but the 
other guy doesn’t know it. 

“1 selected the cast. It is 
different from other OUT- 
ER LIMITS stories, as it is 
an actor-driven piece with 
zero special effects. To get 
the feeling of someone who 
is slightly off-center, I cast 
John Savage because he is a 
tremendous actor. I had 
worked with him, nine 
years ago, when we did a 
movie together in Israel 
called BEAUTY AND THE 
BEAST. He’s ‘leading man’ 
good-looking, but he has a 
different take on things. I 
was very lucky to have him 
available to do this thing for 
television, and to believe in 
me as a director.” 

Post-Production 

Helming the episode was hardly de- 
void of repercussions; for starters, De 
Momay was very reluctant to surren- 
der artistic control. ‘The most difficult 
part of directing,” she admits, “was fin- 
ishing the movie, and editing the 
movie, to exactly the way I wanted 
it...and then to have other forces, such 
as the studio and the producing team, 
wanting to alter it. That was the most 
difficult, because I was so passionate 
and assured about what I wanted to 
do. I was not nervous before or during 
shooting, because I knew what I want- 
ed and I trusted the people 1 had. I 
loved the editing that we did. It was 
my piece.. .and then, suddenly, it was- 
n’t. Suddenly, other people had input 
on how they wanted it to be edited, 
how they wanted it to be scored, how 
they wanted it to be shaped. It was at 
that moment that I realized, of course, 
they had a right to that. But that was 
hard. 



never think of myself as a 
woman, but as a worker in film. I 
never thought, ‘I’m a woman; 
things’ll be tougher for me 'cause 
you know women — blah, blah.’^^ 



Cast In a "live'' BEAUTY AND THE BEAST four yaara before Olarvay's animated 
version debuted. Da Momay hired co-star John Savege tor THE OUTER LIMITS. 


“Film is a director’s medi- 
um. The writer creates a 
world and the director 
shoots that vision. But film 
is also a collaboration. It's 
always happening that the 
director’s vision is 'tam- 
pered with’ — but that’s be- 
cause it can never be just 
the director’s vision that the 
audience winds up seeing. 

The producer has input, 
then the studio has input, 
then the preview audience 
has input. So, finally, what’s 
on-screen is not solely the 
director’s cut. That’s why di- 
rectors haggle for that pot of 
gold at the end of the rain- 
bow; it’s called the final cut. 

And nobody has it except 
maybe Woody Allen and 
three people. Having my vi- 
sion of this piece was very 
important to me. I put ray 
all into it, and it was tam- 
pered with. But that’s the 
nature of the beast, and 
that’s what you also have to 
learn as a director.” 

Furthermore, De Mornay 
has militantly resisted a 
yielding to gender cliches: “I 
never think of myself as a 
woman, I think of myself as a worker 
in film. Yes, I am an actress and not an 
actor. But I never thought, 'Well, I'm a 
woman and things are going to be 
tougher for me because you know 
women — blah, blah.' There are things 
that I personally and individually 
want to do. and I’m carving a path to 
do them. That’s just how I think,” 


Oe Momay and Val Kllmar (BATMAN FOREVER) In 
MURDERS IN THE RUE MORGUE: tha opulant CGS 
movl* WI8 originally tslacact In Decanibor. 1986. 



De Mornay involuntarily performed 
her brief role in ‘The Conversion” only 
as a marketing ploy; matter of fact, 
she gauges her on-camera stint as in- 
trusive. “It was one of my least fa- 
vorite parts,” sighs De Mornay. “be- 
cause it’s a slightly schizophrenic mo- 
ment when you’re in the makeup trail- 
er and having makeup applied to you. 
It takes at least an hour to be made 
beautiful for the cameras and, mean- 
while, the first assistant director is 
knocking on your door saying, ‘Well, we 
need you out there on the set to direct!,' 
and you’re just sort of stranded there. 
You wind up resenting this actress 
who has to be in a makeup trailer 
[laughs] — and it’s you! 

“It's strange because I’ve spent the 
last twelve years carving out a niche in 
front of the camera. That’s my liveli- 
hood. But I have had other offers now 
fto direct] because people did, very 
much, like my work on that OUTER 
LIMITS episode. I've actually had an 
offer to direct a feature film.” 

Indeed, De Mornay is so passionate 
about filmmaking that probing into 
her past — the films that prospered, the 
films that floundered — seems futile. I 
wasn’t addressing an actress, but a di- 
rector. Still, I couldn’t resist sticking in 
a question about AND GOD CREAT- 
ED WOMAN. I mean, can you blame 
me? It could have been a career crip- 


pler (one only hopes that 
Elizabeth Berkley survives 
SHOWGIRLS with similar 
aplomb). But De Mornay 
dismisses the whole ugly in- 
cident with, “Roger Vadim, 
the director, is an incredibly 
charming, easy-going per- 
son who just made the 
shooting completely effort- 
less." Cool. 

As an admirer of her dra- 
matic work, I try to appeal 
to De Mornay, the actress, 
so I switch to one of her 
genre-related credits, 
MURDERS IN THE RUE 
MORGUE, a 1986 release 
directed by Jeannot Szwarc 
(BUG). A then-unknown Val 
Kilmer, nearly 10 years be- 
fore slipping into his BAT- 
MAN FOREVER togs, 
played a supporting role in 
the TV movie, which one 
critic recently described as 
“the most faithful film adap- 
tation of Edgar Allan Poe's 
story to date." Nevertheless, 
De Mornay is under- 
whelmed by the experience: 
“It was one of those things 
that didn’t particularly come 
together. But I did get to 
play the daughter of George C. Scott, a 
great, great actor. And we got to shoot 
in Paris, which was fun.” 

Her enthusiasm is conspicuously 
more unbridled when I broach THE 
HAND THAT ROCKS THE CRADLE, 
Cast as Peyton Flanders, a psychotic 
nursemaid, De Mornay consulted a 
criminal psychologist so she could 
crawl into the psyche of her character: 
‘To me, there is a strong line between 
a person who would murder someone 
and a person who wouldn’t. So I want- 
ed to investigate it clinically. I ap- 
proached the woman from Payton's 
own perspective. When you first read 
the script, as when you first see the 
movie, you go. ‘Oh my God. this 
woman is a nightmare.'' When they of- 
fered me the role, I wasn’t sure I want- 
ed to do it, But once I accepted, after 
much deliberation. I began to see the 
part from the inside out — namely, from 
this woman’s perspective. 

“I realized that she was the ulti- 
mate heroine and that everyone else, 
from her warped perspective, were 
the villains. So I played her as she 
saw herself, which was a courageous 
heroine — almost a lioness defending 
her cubs — and she was in the right 
from her perspective. Playing that, 
and being very true to it, is what 
gives it that incredible creepiness be- 
cause she’s so convinced of herself, 



Top: De Momay ployad the Wle rola aa THE INCONVENIENT WOMAN, a 1991 mad»-for-TV inovla. Bottom: Ttiough 1987'aANOOOD CREATED WOMAN waa 
critleally lainBastad. Da Momay dafonds diractor Rogar Vadim, whoalao halmad tha original '56 varaion: "Hejuat mada U>a ahooting complalaly anorUaaa." 


even though she’s dead wrong from 
the audience's perspective.” 

But De Mornay’s "most gripping ex- 
perience in creating a role” transpired 
off-camera, Recounting her perform- 
ance in the Williamstown Theatre 
Festival production of MARAT/SADE, 
the actress notes, “The play, written 
by Peter Weiss, is a fictiiious account 
of one of the Marquis de Sade’s plays 
being performed by the inmates. I 
play Charlotte Corday, the famous 
French assassin. She is an anonymous 
woman who is given this role to act by 
de Sade. She has to somehow over- 
come her mental handicap in the 
course of becoming an actress. She’s 
the woman who stabbed Marat, the fa- 
mous French revolutionary, when he 
was seated in a bathtub. I had to do 
that eight performances a week, and 
she has a full-fledged breakdown 



every night." 

Later that same year, De Mornay 
approved a comparatively minor role 
in BACKDRATT 119911. So why follow 
a stage success with a film that afford- 
ed her limited screen visibility? “Be- 
cause my character, a simple mother 
and firefighter’s wife, was just as hard 
as playing an asylum inmate who is 
just drenched in insanity and trying to 
become an actress. It was very in- 
tense.” 

Shutting her pocketbook, De Mor- 
nay departs for a press junket that will 
launch her ’96 movie, NEVER TALK 
TO STRANGERS- She co-stars with 
Antonio Banderas but, more signifi- 
cantly, the film offered her an opportu- 
nity to try on another hat. Read the 
credit crawl and you’ll notice the film’s 
co-producer is actress/director Rebecca 
De Mornay. D 
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THE SIRENS OF CD-ROM : PART I 



THE TOMBOY-TURNED-LINGERIE MODEL LOVES TO SCRAP ON 
THE SET; INTERACT WITH CD’S SEXY SONYA BLADE. 

By Bob And Nancy Garcia 



Th« cast of tha MORTAL KOMRaT III touring company: Hoskins transplantad 
hsr CO charactar. Sonya Blade, to a “live action.'' 7-montt) global engagement. 


“She enjoys getting physi- 
cal." gushes her resume. 
“Hobbies include sky-diving, 
bungee-jumping, ultralight 
flying, parasailing, boxing 
and the Korean martial art, 
Tang-Su Do.” Throw in choir 
practice, and she’d be a 
Mouseketeer. But. no, Kerri 
Hoskins is the all-American 
femme fatale. The actress/ 
model’s athletic prowess 
prompted her casting as 
warrior Sonya Blade in the 
best selling CD-ROM se- 
quel, MORTAL KOMBAT 
III (Bridgette Wilson, FF 
4:1, played the same role in 
the feature-length film 
adaptation of the arcade 
game). “I enjoy the physical 
activity work because you 
get to stay in shape while 
you're doing it,” says Hos- 
kins. “I grew up as a tomboy, 
so I’m always trying to act 
tough.” 

But she revealed more 
than her “softer” side posing 
for Playboy Lingerie maga- 
zine. Tbo prolific to be locked 
into print, Hoskins has 
blitzed the media; moon- 
lighting as an industrial film 
spokesperson, she’s also per- 
formed in a profusion of 
karaoke videos and was 
christened “ZZ Top Girl” 


when the band jammed in 
Minneapolis. 

Hoskins is a press agent's 
fantasy; her life authenti- 
cates that hoary p.r. plati- 
tude, “Small time girl 
moves to metropolis, re- 
turns home a star!” But let’s 
start at the beginning — 
specifically, a farm in the 
small Minnesota town of 


Cambridge, about 30 miles 
north of Minneapolis. Her 
large family, the environ- 
mental advent of Hoskins’ 
tomboy inclinations. First 
love: boxing. 

“My brother is 13 months 
younger than me and we 
were brought up as twins,” 
she explains. “He was a 
Golden Gloves, and I was al- 


ways pissed off that I could- 
n’t be in Golden Gloves just 
because 1 was a girl. But my 
father bought us both 
gloves and we used to box 
each other." While she never 
competed in a formal boxing 
match, Hoskins honed her 
pugilistic skills and joined a 
touring company of female 
boxers. The repertory of 
seven “bruisers” boxed in 
various clubs throughout 
Minnesota and Florida. 

Then something strange 
happened. Concluding a 
summer respite with her sis- 
ter in Florida, Hoskins hung 
up the gloves. And she start- 
ed to strike poses. ‘1 grew up 
as a tomboy," recaps Hoskins. 
“I was never interested in 
modeling. My sister got into 
it, and she got me a couple of 
jobs which I really liked. 
That was five or sb^ears ago 
and I still like it.” 

She qualified for the cov- 
er of Meet People, modeled 
swimwear for Splish Slash, 
posed for a total of four 
Mikuni motorcycle and wa- 
tercraft calendars (Iron & 
Lace, Hot Waves, Fast Dates 
and Berm Busters) and was 
twice photographed for the 
front jackets. Her lustrous 
photo renderings didn’t 
elude a certain high-profile 
“girlie” magazine... 

Recruited in Florida as a 
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model for Playboy'^ Lin- 
gerie, Hoskins — 5'6'’, 120 
lbs. with long blonde hair 
and sultry blue-grey eyes — 
somehow pulled-off a “van- 
ishing act” on her tomboy 
routine; she impassionately 
plunged into her “sciwies” 
assignments with aplomb. 
After modeling in a few is- 
sues, Hoskins was persuad- 
ed to join the Playboy staff. 
Moving to Chicago, she 
started working on the pro- 
duction end of the magazine: 
hiring and interviewing 
models and photographers, 
scouting locations and even 
selecting the wardrobe for 
various spreads. 

Then came the day that 
someone in the office ran- 
domly picked up a phone call 
from one Mr. Jack Hagar; as- 
sembling an NBA JAM ar- 
cade tournament for Wil- 
liams-Midway, Hagar need- 
ed a model to embody the 
video game’s cheerleader. 
The staffer handed the 
phone to Hoskins: “She 
turned to me and said ‘Here, 
this is for you.’ So it was re- 
ally by chance. They asked 

Net unliKt h«r martial arts posesib), 

Hoahlrts' swlmwaar pin-upa (lafi S 

/^Ing) atrsBS a ahrawd saxuallty. 



«My brother was 
a Golden Gloves, 
and I was pissed 
off that I couldn’t 
be in Golden 
Gloves because I 
was a girl. But my 
dad bought me a 
pair of gloves.)) 


me if I wanted to do it and I 
said, ‘Sure!”’ 

Cast as the obligatory 
“pom pom girl," Hoskins 
perpetuated a professional 
rapport with the video com- 
pany: “When they found out 
I could do stunt work and 
martial arts, it took off from 
there. Every time there was 
a new video game, they 
called me. In MORTAL 
KOMBAT III, I was Sonya 
Blade. In REVOLUTION X. 
I was Mistress Helga — the 
bad girl you had to kill^ — and 
I was also Becky Ann. the 
good girl you had to try and 
save.” Negotiating multiple 
roles, in the same game, 
was further facilitated by a 
variance of makeup applica- 
tions and image alteration 
courtesy of the Williams- 
Midway artists. 

Shooting schedules for 
some games encompassed 
no more than a couple hours 
of work. But a single MOR- 
TAL KOMBAT III session 
exceeded 14 hours — and 
this exempts time allotted 
for makeup and costume 
changes. Performing a mis- 
cellany of stunts — fights, 
kicks, etc — the actors were 
filmed in front of a blue 
screen. Hard work. ‘There’s 
a lot of repetition in what 
we do,” explains Hoskins. 
“Each and every move that 
you see the characters do in 
the game, it all has to be 
filmed from the front, back, 
and side to side. I’m always 
sore the next day.” 

Though required to 
reprise the same move- 
ments for different angles, 
Hoskins admits that she rel- 
ishes her video roles: 
“There’s a lot of acting in 
these games. You basically 





have to act like a cartoon. 
Everything is really animat- 
ed. The facial expressions 
and basically everything 
has to be extremely over- 
done. It’s a lot of fun.” 

Sales of MORTAL KOM- 
BAT III have swept the com- 
petition, prompting Hos- 
kins’ personal appearances 
at malls, trade shows and 
occasional TV stints. Last 
August, the MK cast was 
transported on a global tour 
that tied-in with the video 
game. Performing in David 
FishofT’s live action “martial 
art show,” the actors demon- 
strate combatant tech- 
niques choreographed by 
Pat Johnson. Hoskins’ 
tenure as Sonya Blade will 
endure for a total of six or 
seven months. 

“MORTAL KOMBAT re- 
ally keeps me busy,” she re- 
lates. “IVe been working out 
with the guys who are also 
in the game. We trained for 
three weeks up in the 
Catskill Mountains, where 
Mike Tyson trains, and then 
started the tour. We began 
on the West Coast and we’ll 
eventually go to Italy, Lon- 
don, Australia and South 
America.” 

A practitioner of Tang-Su 
Do, Hoskins adheres to the 

Influenced by her sister, the blonde- 
haired boxer (S'6’‘, 120 lbs.) unveiled 
her femininity for photogrephere. 


<C| grew up as a 
tomboy, I was 
never interested 
in modeling. Five 
or six years ago, 
my sister got into 
it and she got me 
some jobs which 
I reaiiy iiked.n 


exercise more for self-de- 
fense purposes than body 
maintenance. “You can’t al- 
ways pack a gun,” she mus- 
es, though marksmanship is 
one of her hobbies. “I’ve had 
some trouble in the past. So 
I had to learn how to do it 
myself.” Has It ever been 
necessary to apply those 
skills beyond her training? 
“Only on my brother, that’s 
it," Hoskins laughs. “I’m 
waiting for the day I can 
take him down.” Never 
mind that he’s a foot taller 
than his kid sister. 

My burning question? Af- 
ter retiring from the blue 
screens and her quarrels 
with monsters — not to men- 
tion hanging up the bungee 
cord after an average day of 
leaping from cranes — how 
does Hoskins kill the time? 
“I paint,” she replies. “My 
mother owns an antique 
shop, and I take old things 
and paint them and make 
them look like new. She 
sells them for me at the 
store.” She’s equally adept 
with a more machismo side- 
line; engines, pistons and 
stuff. “I have a Toyota Fore- 
runner and mostly do main- 
tenance. I like to work on my 
car. 1 grew up under the hood 
with my dad. I raced once in 
a Porsche in the Mojave 
Desert, and it was fun. Me, I 
like trucks. Sports cars don’t 
turn me on.” 

Sounds like one of those 
Miss America sermons, but 
Hoskins expresses a sincere 
affection for hearth and 
family; “Actually, I was just 
home in Minnesota over the 
weekend and there were my 
little sisters — 6 and 13 
years old — with five neigh- 
bor kids, each holding 



pieces of paper and asking 
for my autograph, It’s just 
amazing how they look at 
you. You’re this big star in 
their eyes and all I did was 
this video game. I feel kind 
of weird.” OK, but does her 
celebrity draw any sort of 
sibling rivalry? Nope. “They 
love it, they just love it," in- 
sists Hoskins. “They get to 
bring all the secrets of the 
games to school. Thej^re the 
first to know everything, 
and they think that’s pretty 
cool.” 

Graduating from video 
monitors to the big screen, 
Hoskins recently made her 
movie debut in WAITING 
FOR THE MAN. Cast as a 
gangster’s moll, the aspirant 
actress isn't launching her 
career in a traditional B- 
movie. Matter of fact, Chica- 
go producer John Covert’s in- 
die has been described as a 
modem WATTING FOR GO- 
DOT. “It’s kind of weird,” 
notes Hoskins. “1 play the 
girlfriend of a guy who never 
appears in the movie.” The 
film’s release is dependent 



Hoskins mads the transition from 
bikini baba to Sonya Blade (f) In the 
arcade game, MORTAL KOMBATIII. 


upon further financing. 

Insiders are predicting 
that Hoskins’ image is likely 
to be less “digitized.” Trans- 
lation: seeking more multi- 
dimensional roles, Hoskins 
will be cutting the strings 
(re: mouse/joystick) that 
have turned her screen per- 
sona into an interactive 
marionette. As you may al- 
ready surmised, the unas- 
sailable ex-tomboy is not 
one to be manipulated. □ 
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SHE REFUSED TO BE TYPECAST AS A 



JENNIFER RUBIN EXILED HERSELF FROM “B-HORRORS”— 
AND SURVIVED A WORLD DARKER THAN HER MOVIES. 

By Douglas Eby 



Emerging unscathed from BAD DREAMS-^ erttlcal nightmars — Rubin sludsd 
genre stereotype; subsequent roles have ranged from malnstreann to “art" 


The operative word: out- 
spoken. One crew member, 
toting his gear to a truck on 
the studio backlot, confided, 

“A couple of us referred to 
Jennifer Rubin as the velvet 
steamroller, it’s a descrip- 
tion that used to be applied 
to Mario Thomas. Both ac- 
tresses are the take-no-pris* 
oners type: candid, blunt, 
and intolerant of b.s. No- 
body called Jennifer a ‘vel- 
vet steamroller’ to her face, 

’cause she may not have 
taken it as the compliment 
it was really meant to be. 

We’re wrapping up THE 
WASP WOMAN for Show- 
time’s ROGER GORMAN 
PRESENTS, and Jennifer 
plays the title role...kinda 
ironic, ’cause she’s anything 
but WQSpy.” 

Matter of fact, Rubin’s career has 
taken more twists and turns than an 
Agatha Christie novel. Making her 
film debut in NIGHTMARE ON ELM 
STREET 3: DREAM WARRIORS 
(1987), Rubin portrayed a punkish ex- 
junkie. The $4.5 million release proved 
a springboard not only for Rubin, but 
supporting players Patricia Arquette 
(TRUE ROMANCE) and Larry Fish- 
burne (WHAT’S LOVE GOT TO DO 
WITH IT?). “But Chuck Russell di- 


rected and co-wrote that film for me,” 
recounts the actress, “ — that was real- 
ly important back then.” One year lat- 
er, she played peripheral parts in 1969 
and PERMANENT RECORD, two 
films that fell through the cracks. Ru- 
bin concluded ‘88 with a juicy role in 
BAD DREAMS, an anemic ELM 
STREET rip-off which further corrod- 
ed that decade's horror cycle; the only 
thing less credible than the film’s 
unimaginative screenplay was the 


casting of Rubin as a vul- 
nerable, near-suicide victim. 
Jennifer Rubin? — victim? 
Does not compute. 

Her subsequent films 
have precipitously fluctuat- 
ed from corporate produc- 
tion (THE DOORS) to the 
comparatively low-budget 
cottage industry (TOO 
MUCH SUN and BITTER 
HARVEST), from main- 
stream entertainment (THE 
CRUSH) to arthouse (A 
WOMAN, HER MEN AND 
HER FUTON). 

But let’s back up. Rubin 
recovered from BAD 
DREAMS with her subse- 
quent role as a Las Vegas 
showgirl in DELUSION 
(1991). “It was the first in- 
dependent film where I 
kind of shined,” she ex- 
plains. “It’s a nice little 
film. That was the begin- 
ning of my career, I think, 
even though I had some earlier films.” 
So how does she explain the spectrum 
of diagnostic roles? “Hmmm,” she pon- 
ders. “I’m trying to go as swiftly as 
possible. There’s this movie of Tony 
Scott’s that I really wanted and they 
said, 'No, we want Ellen Barkin...We 
want Jamie Lee Curtis. . .We want An- 
gela Bassett.’ But I feel that I tran- 
scend age. I am not my skin color and 
I am not my age — I’m none of these 
things.” 
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C««ta« a LaaVagaa showgirl, Rubin dascriboa 1991'b DELUSION ai "tha llrat Indapandantfllm wtiara I 
kind of ahinad.' Ona ravlawar daflnad tha tlaapar aa “An odd IIMa movla; aoma will And K a raal gom.' 


Actively campaigning for another 
eccentric film, Rubin was denied a role 
but is less than discouraged: ‘It was so 
funny to see the Cinefantastique cover 
with ED WOOD because the day they 
said 'no' to me about that movie, I had 
seen Tim Burton walking near the 
Chateau Marmont. When they said 
they weren't going to consider me for 
^ ED WOOD, I said I was going to make 
an audition tape. Because I saw Bur- 
ton, I remembered he did stoiyboards 
, and I knew I had to start with that. 


Co-atarr1ng with Palar Wallar (ROBOCOP), Rubin 
— aa a “tough, mllitant-typa"— battlea pradatoiy, 
sh8pa<htnglng robots In IBM's SCREAMERS. 



- 


Then I got all my friends to give me 
10k lights and mikes and this and 
that. And I bought myself a suit, so I'd 
have the right clothes to wear. I pur- 
sue films in ingenious ways because, 
obviously. I’m not the greatest audi- 
tioner and I’m learning to do it in a 
video form. I took my tape over to 
some people at Disney and they appre- 
ciated my efforts. As an actor, that’s all 
you can hope for. 

‘1 used to think that one thing leads 
into another, but, sometimes it just 
doesn’t. I thought because I started out 
as a model, I had to do ugly roles so no- 
body would say I was pretty. 1 just 
want to make things happen because I 
think the world needs to be happy once 
in awhile; but if I get on the screen, I 
could say something that might be a 
little enlightening. If I'm not going to 
be an anonymous millionaire and out 
of public view, I want to be doing some- 
thing important. I’d rather ask the fa- 
ther figures of the world the big ques- 
tions... like, ‘Why?’ I mean, to do that 
instead of just star in a B-movie as a 
chick.. .what the hell for? What’s the 
point?” 

Rubin’s career has oscillated from 
A- to B-movies, and the aforemen- 
tioned WASP WOMAN — produced on- 


JENNIFER RUBIN 

‘<1 hadn’t said 
anything about being 
dyslexic before, 
because I didn’t want 
anyone to know.” 


ly a couple of months ago — would like- 
ly qualify for classification in the latter 
category. Dismissing the contradiction, 
she reminds me that her character is 
no chick. “The movie is really light- 
weight,” admits Rubin. “It was a 
wafer-thin piece of material, but my 
character was this 45-year-old woman 
and she can no longer model for her 
cosmetics company. She becomes a 
junkie on a wasp serum that restores 
her youth, but she turns into Satan 
and kills people. Why I said yes to this 
project at all is that I'm not scared be a 
45 years old. I know that 45-year-old 
women often feel they aren’t the most 
attractive thing coining into the room, 
and that anyone younger can get 
them. And that sucks. It really sucks. 

“So I spend at least half of the 
movie as a 45-year-old woman. That 
that was kind of trippy because I want 
to be powerful at 45, and not fall into 
those traps. I don't get this stuff about 
linear age at all. On some level, it was 
fun to poke fun at age. I’m 28 and pur- 
suing roles, not for my age, but for 40- 


Rubin ahot SCREAMERS ~ln a cJImata of aavara, 
sub-chill tsrmparsturM.’’ But Cantdisn prtvisw 
audisficaa hav* wsrmsd to tha “scsry s-f thriilsf.' 
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year-olds because I don’t think they 
even write weighty enough materia! 

But the velvet steamroller really 
cuts loose when I ask, “Bottom line: do 
you prefer studio product or the inher- 
ent commercial risks of independently- 
financed projects?" She clears her 
throat. “I don’t really know which 
films I value more. I believe what mat- 
ters is the aspect of yourself that is 
your pure self, not your fucked-up self. 
If you can take your pure self and the 
character, and combine the two, then I 
think you have a 50-50 perfect collabo- 
ration of what you’re supposed to be 
doing as far as your acting goes. I 
think you can go toward ex- 
tinction if you just use your 
screwed-up self, but if you 
go toward your pure self — 
and your character — you 
can actually go into immor- 
tality. Not that that would 
be a goal, but you would 
have that soul combined 
with all souls and it would 
be more universal.” 

Huh? Ask Rubin a simple 
question and you get tran- 
scendental homily. But she’s 
disciplined herself into ap- 
propriating control. Sure as 
hell, Rubin won’t drop plati- 
tudes; the actress is ^so un- 
compromising, amorphously 
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splitting a routine q&a forum into the 
building block labyrinth of her Rubin’s 
cube. Either coast along for the ride or 
get thrown ofT the train. But the voy- 
age is often exhilarating because she’ll 
unaffectedly slip in a poignant story — 
as an example, prevailing over a se- 
vere handicap — that’s unrelated to the 
question. Example; We play a free as- 
sociation game. I say stereotype? and 
she says, “I’ve done about 25 movies 
and auditioned for three of them — the 
others were offered to me. I was get- 
ting pretty bored because the same 
thing was being offered to me, and I 
wasn’t going anywhere. Then my 

Playing ttia title role In 1995-8 WASP WOMAN. “It was wslar-tfiln.- says Rubin. 
“Why I said 'yes’ to this project Is I'm not scared to play a AS-yesr-old woman." 


friend Alicia Silverstone and I went to 
Shakespeare & Company in Massa- 
chusetts, and they cast me as Lady 
Macbeth. 1 did all the research and all 
the readings of the words myself. That 
was really empowering because, be- 
fore, I had an acting coach reading my 
scripts to me. That’s how I had learned 
my scripts. I hadn’t said anything 
about being dyslexic before, because I 
didn’t want anyone to know. In the 
past, even after doing all the work of 
acting and learning the lines, I didn’t 
have gratification because I didn’t do 
it. So, over this summer. I’ve really 
been working on my reading. I read six 
or eight hours a day, and now I’m get- 
ting to the point where I can read ma- 
terial that is worthy. So I’m happy, and 
I’ll believe I’ll feel much better about 
myself. 

“WTien I was younger, I don’t think 
dyslexia was handled very well. I 
learned to get by in the school system. 
My book reports came straight out of 
Glamour magazine — copied verba- 
tim — and I always got a ‘C’. I passed 
school that way, I developed a certain 
kind of savvy. In college, of course, I 
got kicked out. I have tricks, there are 
things that alleviate the problem, and 
I’m doing those instead of just denying 
it. I was scared to mention it before be- 
cause I thought people would think I 
was stupid. So it’s really exciting, a 
radical change to be able to read. 

“For the first week of this Shake- 
speare school, they get you — and I 
don’t know how they do it — to unite 
with that pure self. They asked me, 
‘What would you never tell anyone?’, 
and I reluctantly admitted that I was 
dyslexic. And we dealt with it, because 
I was very angry; I was saying, T don’t 
like your chalkboards, I don’t like your 
fiuorescent lights,’ and we went all the 
way back and took care of it. Instead of 
indulging it with therapy, they as- 
signed me material — ^Lady Macbeth — 
and all of those frustrations, all of that 
anger, and all that creativi- 
ty and ingenuity was put in- 
to text, and then I put it out 
on the stage. And the audi- 
ence jumped out of the 
stands, it was a real suc- 
cess! On top of it, I found out 
I was a really good actress — 
I could have never said that 
before, and I don’t think I 
had even tapped into it be- 
fore, but now I know what 
I’m talking about. Now I can 
go back to Hollywood and 
it’s a whole different story. 
I’m really excited, and I 
really bust my balls now.” 
Her message is hardly sub- 
liminal; Rubin is attributing 



lead; those two things were accom- 
plished.” 

Then Rubin drops another bomb- 
shell. ..nothing to do with film, but 
somehow relevant to extricating her 
pure self “I’m adopted and when I was 
15 years old, I went and found my fa- 
ther. He said to me, ‘Did you ever see 
BLADE RUNNER, at the end where 
Rutger Hauer says, “My tears have 
been lost in the rain?” That’s how I felt.’ 
So that's how I remember my dad.” One 
suspects this dysfunctional relationship 
would tie-in with her cross-examination 
{“Why?") of the world’s “father figures." I 
switch off my tape recorder, shake her 
hand — and whatever reservations I 
have about her circuitous musings — I 
surmise that Jennifer Rubin definitely 
ain’t a B-movie chick. Not by a long 
shot. 


Conclusion; 


Insiders are speculat- 
ing that SCREAMERS — 
a science Hction thriller 
about “abused technolo- 
gy” (i.e. machines rapa- 
ciously chowing-down on 
their human preda- 
tors) — is likely to be Ru- 
bin’s boxoffice triumph. 
Preparing for its winter 
release, I did some 
homework and contacted 
one disgruntled crew 
member who requested 
anonymity. “Jenny Ru- 
bin — ,” he snarls. “Two 
words: humorless, isolat- 
ed. End of story.” But the 
film’s unit publicist, 
Bram D. Eisenthal, coun- 
ters with, “Who wouldn’t have been hu- 
morless? Jennifer was shooting in a 
Canadian climate of severe, sub-chill 
temperatures. She was not only a troop- 
er, but very adept at handling stress. 
She plays a tough, militant renegade- 
type — it’s a close match with her real 
life persona.” Yeah, but is her velvet 
ateamroUer sobriquet really justified? 
Eisenthal comfortably grins. ‘T^t’s Just 
say Jennifer knows what she wants in 
her film mode — and she won’t allow any 
obstacles to stand in her way.” □ 


Chuck RucMll. dlrcetor/eo-wrttef of NlGHTMAflE/ELJil STHEET III. tailored the role ol an 
«x-Junkl« {Inset) for Rubin; her character Involuntarily overdosee In a surreal demise {fop). 


her scattershot selection of film roles — 
a couple of them less than worthy — to 
dyslexia. And while admitting that 
she's hardly developed an immunity to 
commercial success, Rubin is inter- 
weaving her post-modeling maturity 
and training into dramatic achieve- 
ment: “I opened THE CRUSH script 
and 1 thought it smelled like boxoffice. 
That was the picture where I wanted 
to go from an ingenue to older leading 
lady, and the only point in doing that 
movie was to make that bridge.” She 


professes a pride in her rapport with 
Alicia Silverstone, the actress cast as 
the “teen tart” whose obsession with a 
journalist prompts her to eliminate the 
competition (Rubin) via a horde of hos- 
tile bees. ‘We met when we were doing 
that film, and have developed a friend- 
ship where I get to support her and 
she supports me. I'm ten years older 
than Alicia, but she’s wise beyond her 
years. Just as I wanted to establish 
myself as an older leading lady, Alicia’s 
point in it was to be a young ingenue 


BRAM EISENTHA L 

‘‘Jennifer knows 
what she wants in her 
films — she won’t 
allow obstacles to 
stand in her way.” 
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Erotic thrlllar diva Joan S«v»ranca (ILUCrT BEHAVIOR) aa THE BLACK SCORPION, a fllin Utal dabutad on Showtlma's 
ROGER CORMAN PRESENTS. Corman vows that tha laathar<lad herolna will ba adaptad Into a comic book characlar. 



ii Favorite femmes 
fatales? I go back 
because you pick 
them at an earlier 
age. I’d have to 
say Lauren Bacall. 
Also, Elizabeth 
Scott...and 
Veronica Lake.H 


DRAGNET). One year later, 
the neophyte producer fi- 
nanced IT STALKED THE 
OCEAN FLOOR for 
$12,000; shot in six days, 
the film debuted as MON- 
STER FROM THE OCEAN 
FLOOR and cleared a 
$110,000 profit. “I took the 
money from that movie and 
made another one,” explains 
Corman. “I’ve never 
stopped.” Classic under- 
statement; his company. 
New Horizons/Concorde, 
produced no less than 40 
films in 1995. Mr. Corman, 
himself, will chronicle his 
career developments during 
the past four decades. Just 
one more paragraph, OK? 

It’s been a busy year for 
this entrepreneur, what 
with the debut of his Cosmic 
Comics and Showtime’s 
ROGER CORMAN PRE- 
SENTS. I enjoyed a one-on- 
one with the impresario in 
his down-to-earth Brent- 
wood office. Making a calcu- 
lated effort to scrutinize a 
legend, I was impressed 
with his candor, accessibili- 
ty and — most of all — his 
sense of humor; to be suc- 
cinct, Corman doesn't lapse 
into corporate stereotype. 
He’s a much deeper entity 
than his commercial assets 
may prompt you to predis- 
pose. 'Course, I didn’t want 
to open our interview with a 
routine, predictable ques- 
tion: I promised myself to 
start with something pro- 
vocative.. .something like — 

How were you introduced 
into the film business? 

My training is as an engi- 
neer. I have a degree from 
Stanford. I started as a 
writer, then as a producer, 
then as a director. I felt 


that— possibly, because of 
my engineering back- 
ground — I was learning 
camera technique, cut- 
ting, and all of that very 
quickly and very easily. 
But I really didn’t know 
very much about acting, 
so I felt the only thing to 
do was study acting. I 
was dating a young ac- 
tress at the time, who be- 
came well known in tele- 
vision, and she was 
studying with Jack Cony. 
Now, she was in the ad- 
vanced class so I deliber- 
ately went into the begin- 
ning class because I did- 
n’t want to embarrass 
myself in front of her. In 
the beginning class were 
Jack Nicholson. Bob 
Towne, Sally Kellerman 


Aa a guast of Naw Jersey's Chiller 'Theatre 
(Oct '95): during e meeting wtth FFs editor. 
Corman struck a pose tor Vlnnie Mlzzl. 


and a number of people 
who have gone on to do 
quite well. It was a very 
good class, and I think 
that Jack is one of the 
greatest acting teachers 
that Hollywood has ever 
had. 

And you hired those 
actors during the embry- 
onic stages of their film 
careers. Who are your fa- 
vorite femmes fatales? 

I would go back, being 
somewhat older, because 
I think you pick these at 
an earlier age. I can re- 
member when I was a 
teenager... hmmm... Lau- 
ren Bacall, I would have 
to say Lauren Bacall. 
There was another 
woman, at the time, who 
was somewhat of a star; 
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Martial ana champion Jllllan Keanar 
Btarrod as RRECRACKER (1981), one 

of Corman's Naw World Plcturas. 

Elizabeth Scott. Also, Veron* 
ica Lake.. .in fact, you look a 
bit like Veronica Lake. 

Whom, among the ac- 
tresses that occupy the Roger 
Carman’s repertory, do you 
consider to be femmes fa- 
tales? 

Joan Severance, who 
played BLACK SCORPION 
on our Showtime series. 
Maria Ford, who has done a 
lot of films for us 
[STRIPPED TO KILL II, 
THE HAUNTING OF 
MORELLA, THE TURN- 
ON. NAKED OBSESSION, 
ANGEL OF DESTRUC- 
TION. et all. J.J. North, al- 
though she’s got a great lig- 

R: Julia Smith, who choraographod 
•triptaaaa routinas for SHOWGIRLS, 

playad a burlesque dancar (0) In 
Corman'a MIDNIGHT TEASE II (199S). 
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“There aren’t 
enough science 
fiction roles for 
women, because 
most of the 
writers are men 
who often write 
for men. Women 
become victims.ll 


"ATTACK OF THE CRAB MONSTERS was the most sueeassful of all my early low budget horror movlas." says Roger 
Corman, thefllm'S producer/Olrector. Corman volunteered his 1956 cuK classic for a 1995 Showrtims remake. 


ure and she’s very beautiful, 
is not a femme fatale as 
such. She's more of a big, 
sexy wholesome girl. If 
there is such a thing as a 
wholesome femme fatale, I 
would then say J.J. North. 

You recently debuted your 
own comic book company, 
Cosmic Comics. What is the 
basis for its formation? 

The idea of Cosmic 
Comics is to have a “stand 
alone” comic book company. 
I’ve always wanted to have 
one, since there are certain 
similarities between motion 
pictures and comics. In ad- 
dition, I have been burned 
twice while trying to do 
films on comic book charac- 
ters. So I thought if I had 
my own comic book compa- 
ny, there really would be a 
synergy. I’d take some of my 
motion pictures and make 
them into comic books, and 
then I can create comic book 
characters — and the ones 
that are the most successful, 
make into pictures. That is 
essentially what is happen- 
ing with Cosmic Comics. 

Speakin 
burned, 

your adaptations 
man and The 
Four? I know you wrapped 
production on THE FAN- 
TASTIC FOUR, I've seen the 
clips! 

Years ago, I had the 
rights — an option — on Spi- 
derman. I was going to 
make it for Orion but Orion, 
due to internal mistakes, 
forgot a key date and let the 
option lapse. Then, I actual- 
ly produced — with Bernd 
Eichinger, a German pro- 
ducer— THE FANTASTIC 
FOUR. It will not be re- 
leased in the near future. 


Here’s what happened; 
Bemd wanted to make it for 
about $40 million. He had 
an option, which stated that 
he had to start shooting by 
December 31st of that 
year — or he would lose the 
option. So he came to me 
and said, “I can’t raise the 
$40 million. We’ve got a 
script. Take the script and 
tell me what you can make 


it for, and we’ll go into a 
partnership.” 

So I broke it down and 
eliminated a few things that 
were obviously too expen- 
sive, and said I could make 
the picture for $1,400,000. 
So we cut it down from $40 
million and made it. This 
picture looked really good, 
and we both agreed to try 
for a theatrical release. 


Meanwhile. Bernd had an 
option that allowed him to 
give me all my money back; 
he had 90 days after the pic- 
ture was complete. He said 
that if he could shop it to a 
major studio, he would pay 
all of my expenses, give me 
a very heavy producer’s fee, 
all of the interest on my 
money and pay me a half 
million dollar bonus to buy 
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Nuraas of NOT OF THIS EARTH. B«v»rry 
Qirlmnd {cantor) >tarr«<l In th* original 
'S6 voralon, dlroctad by Conrwn. 


Traci Lorda (abovm) waa hair to Garland’a rola In tha 
19SB ramaka; Elizabeth Barandes (Jeff) la Lorda' 
auccaaaor In ramaka «2. produced lor Showtime. 


me out. He did that. I want- 
ed to release the film, but he 
has made his $40 million 
deal with 20th Century-Fox. 
They put mine on the shelf, 
and they’re making it for 
the $40 million. Here are 
two comic book pictures that 
I wanted to make, and I lost 
them both. So, I thought of 
creating my own comic book 
company. 

Will your Cosmic Comics 
include adaptations of your 
Edgar Allan Poe movies? 
Some of these films — in- 
cluding THE RAVEN. 
MASQUE OF THE RED 
DEATH. TALES OF TER- 
ROR~were originally re- 
leased with comic book tie- 
ins. 

No, we don’t plan to do 
that. At the time of their 
original release, we had tie- 
ins with paperback book 
novelizations and comic 
books which is a strange 
way for the media to work. 
Poe wrote all of these stories 
as short stories. I adapted 
them from the short stories 
into screenplays, then a 
novelist was brought in to 
adapt the screenplays into 
full-length novels. 

As you have already not- 
ed. BLACK SCORPION 


premiered on Showtime’s 
ROGER CORMAN PRE- 
SENTS. This superkeroine 
is one of your most aggres- 
sive female characters to 
date. Any chance she’ll cross 
over into Cosmic Comics ? 

BLACK SCORPION, 
with Joan Severance, is best 
described as a female Bat- 
man. It takes place in Angel 
City in the near future and 


she drives the ScorpionMo- 
bile. We are going to defi- 
nitely make her a comic 
book character in ’96. Addi- 
tionally, from the standpoint 
of Femme Fatales, we did 
two other comic books al- 
ready that have become mo- 
tion pictures; we did BRAM 
STOKER’S BURIAL OF 
THE RATS as a comic and a 
motion picture, and we also 


Attar a I9>ytar retirement from directing. German halmed— and co-producad— 
1990‘s FRANKENSTEIN UNBOUND. Bridget Fonda waacaat a* Mary Shelley. 



(JThe lead in 
CARNOSAUR, 
adapted from a 
British novel, was 
male. I arbitrarily 
changed the role 
to a woman 
scientist to make 
it different.^ 


did CAGED HEAT 3000. We 
previously did a picture 
called CAGED HEAT; 
WOMEN IN PRISON and 
decided to do another and 
put it in the future. The 
comic book came out in No- 
vember, and the home video 
comes out in December. 
That’s the kind of timing we 
are looking for. 

Cosmic Comics debuted 
their product with illustrat- 
ed adaptations of LITTLE 
SHOP OF HORRORS, 
which you directed in 1959, 
and DEATH RACE 2000, 
which you produced in ’75... 

I didn’t actually pick 
them myself to be adapted 
into comic book form. I left 
it up to the people in the 
comic book company. They 
liked DEATH RACE and 
thought it was a good one to 
go with. The only thing I 
suggested was that we 
couldn't call it DEATH 
RACE 2000 because, now, 
we're too close to the year 
2000; so, therefore, DEATH 
RACE 2020, LITTLE SHOP 
OF HORRORS has always 
been a cult favorite, so we 
all agreed on doing that. 

V^ich single movie adap- 
tation will expand into a 
full-blown comic book se- 
ries? 

All of them are three is- 
sues. We will see what 
comes back and then run 
more, once we have decided 
which are the most success- 
ful. 

Could you elaborate on 
the charges of anti-Semitism 
that were leveled against the 
film release of LITTLE 
SHOP OF HORRORS 
[1960]? Met Welles, who 
played Mushnik, noted in 
his comic book commentary 
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((WASP WOMAN 
was really a very 
strong feminist 
statement which 
said, ‘Women can 
be executives but 
they have the 
handicap of being 
a woman.’» 


that “the movie didn’t sell 
for a year because most of 
the theatre owners in the in- 
dependent circuit were Jew- 
ish, and there was a feeling 
that [the movie] was anti-Se- 
mitic." 

We thought that it was 
just a funny joke. Mel was 
Jewish, so we thought, 
■'What the hell?” He played 
the character as he thought 
it would be funny. It was one 
of the best things that Mel 
ever did. The real fact of the 
matter is that it was one of 
those nonexistent problems. 
After we made the picture, 
somebody said, “Wait a 
minute, we might have a 
problem here. Nobody’s even 
considered this. ..Will this 
happen?” But the problem 
never actually arose. 

Have you ever experienced 
censorship problems? 

We’ve had to modify a 
couple of TV spots. I don’t 
think we ever had a problem 
with any newspapers. We 
did make two different TV 
spots, I think, for a women- 
in-prison picture called THE 
BIG DOLL HOUSE fl971). 
To our great surprise, it was 
turned down by a few sta- 
tions, but then was later ac- 
cepted by the same stations 
to air late at night. They 
said, “We won’t play you at 
the time you want, but well 
play it later.” So what we 
did, very quickly, was make 
a slightly softer spot to air 
earlier in the evening, and 
had the harder one for late 
at night. 

You directed NOT OF 
THIS EARTH in 1956; Bev- 
erly Garland played the 

Femmt tatate: Wendy MacDonald in 
Concorde’s NAKED OBSESSION, 
likely the beet of all erotic thrillers. 
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have been 
burned twice 
while trying to do 
films on comic 
book characters. 
I thought if I had 
my own comic 
company, there’d 
be a synergy.fi 


heroine. In 1988, you re- 
leased a remake with Traci 
Lords in the Garland role. 
Why are you remaking NOT 
OF THIS EARTH a second 
time, for ROGER CORMAN 
PRESENTS, with Elizabeth 
Berandes cast in the role 
previously played by Gar- 
land and Lords? 

They said they wanted to 
remake some of my old 
films, but that most of them 
would be new. We said 
“Fine,” knowing that they 
would be about science fic- 
tion and horror. They gave 
me a list of the ones that 
they wanted to remake, and 
on it was NOT OF THIS 
EARTH. I said, “But I’ve al- 
ready remade this!” and 
they said that they didn’t 
care! “Let’s go for a third 
time.” 1 had only one 
thought, that — since this is 
science fiction — why not re- 
make ATTACK OF THE 
CRAB MONSTERS in- 
stead? It seemed to me a 
natural for this kind of 
thing. Now, surprisingly 
enough, the third NOT OF 
THIS EARTH has received 
the highest ratings! The sec- 
ond highest was BLACK 
SCORPIO. In fact, the rat- 
ings were so close, you could 
really say that they tied. 

Which ROGER COR- 
MAN PRESENTS TV movie 
are you the most fond of? 

VIRTUAL SEDUCTION. 
It’s about a man who is 
sucked into the world of cy- 
bernetics, chasing after a 
woman who is an illusion...a 
woman who is only in elec- 
tronic form on the Internet. 

Will you adapt this film 
into a Cosmic Comic? 

We probably will. It will 
have some new characters 



Or>« yMr after appearing In lha Cormarvproducad CniM€ ZONE (IMP), Sharllyrt Pann waa cast aa a regular on TWIN 
PEAKS. She haa aubaaquentty landed plum rolat In controversial A-fllms, Including RUBY (fnsef) and BOXING HELENA. 


that we will introduce in 
early '96, to be followed in 
late ’96 by the film. 

One of your direct-to- 
video releases was originally 

titled ZIPPER’S CLOWN 
PALACE. But the title was 
abruptly altered to STRIP- 
TEASER after Demi Moore 
announced that she was cast 
in STRIPTEASE... 

That film, with Maria 
Ford, just came out and 
is doing very well for us. 
We do a lot of market re- 
search on our titles and 
ZIPPER’S CLOWN 
PALACE (laughs) was 
beaten. We put three or 
four titles with it and, 
you can imagine, it was 
beaten by all of them. It 
ran last. 

What ts your opinion 
of female roles in the fan- 
tasy and science fiction 
genres? Any there's been 
any serious progress dur- 
ing the past quarter cen- 
tury? 

I think that there are 
not enough roles for 
women in science fiction. 

1 think that is because 
most of the fans and writ- 
ers are men who write 
more often for men. The 


women, generally, become 
the sex object or the victim. 
The concept that a woman 
can be a scientist or some- 
thing else has taken time to 
come into play, but I would 
say there has been some 
progress. There are more fe- 
male roles in science fiction 
today than there were 25 
years ago. Although many of 
them — and I’m guilty of 


this, myself — have been sex 
objects, more of them are be- 
coming protagonists and sci- 
entists. As an example, the 
lead in CARNOSAUR, 
which was adapted from an 
English novel, was a male 
scientist. I thought all of 
these films have a male sci- 
entist, so I arbitrarily 
changed the role to a woman 
just to make it different, Di- 
ane Ladd played the part. 
The picture was a big 
success for us, and part of 
that was in the changing 
of the role and in the fact 
that Diane is a very good 
actress, she gave an ex- 
cellent performance. 

Would you consider 
THE WASP WOMAN to 
be a feminist fable? 

Yes. We've done it 
twice, originally in 1959 
and a remake for Show- 
time. Both Susan Cabot 
in the first one, and Jen- 
nifer Rubin in the second 
one, were portrayed as 
women executives in a 
male industry. The first 
one was done in the 
1950’s, a time when there 
were very few women ex- 
ecutives, so the picture 
was even more noticeable 
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as a feminist statement. I 
deliberately made it so. Yet, 
at the same time — in order 
to create conflict — we made 
her the symbol of her own 
cosmetics company. As she 
aged, her pictures didn't 
look as good as the model 
and symbol of her company. 
She was faced with a prob- 
lem that everybody has; we 
get old and we don’t Look so 
good. Unfortunately, men 
can get away with it more 
easily since they are judged 
less on their looks. For this 
reason, it was really a very 
strong feminist statement 
which said, "Women can be 
executives but they have the 
handicap of being a 
woman — and the additional 
handicap of women being 


Cast by diractor Frad Olan Ray In minor rolaa, Sherri Graham briafly appeared In Ray's CYBERZONE (/near) a* a "haram 
girl"; produced for Showtime's ROGER CORMAN PRESENTS, the film was chronklad In ^.^4:2 ae DROID GUNNER. 


thought of as more desir- 
able, but only when they are 
young and beautiful.” We 
translated this belief into a 
business problem that she 
solves. But, as with CAR- 
NOSAUR, tampering with 
Mother Nature always has 
consequences. 

My editor’s favorite Roger 
Corman film is MASQUE 
OF THE RED DEATH 
[1964]; in fact, he insisted 
that I don’t leave your office 
until you explain the film’s 
fade-out line about “...an old 
man in the village." It’s been 
driving him crazy.' He actu- 
ally wants me to phone-in 
your explanation after this 
interview!. ..But, never mind 
his personal demons, I've got 
a question regarding THE 
LAST WOMAN ON EARTH 
[I960]. Robert Towne, who 
would later win an Oscar for 
kis CHINATOWN screen- 
play. allegedly wrote LAST 
WOMAN and played a lead- 
ing role in the film. True? 

I was doing pictures 
back-to-back in Puerto Rico. 


When I do a picture on loca- 
tion, I like to do a second 
picture, since I have already 
paid for transportation and 
everything else. I was doing 
a World War II picture enti- 
tled THE BATTLE OF 
BLOOD ISLAND, and Bob 
did not have the second 
script finished — which was 

THE LAST WOMAN ON 
EARTH — by the time we 
were ready to leave. 


I had originally met Bob 
in acting class. He wanted 
to be a writer, although he 
was studying acting just as I 
was already directing. Since 
I didn’t have the back- 
ground of working with ac- 
tors, I thought I would 
study acting to help myself 
with directing. So, I said to 
Bob, “The only thing to do, 
since I've seen you in class 
and you're a pretty good ac- 


Abamloning Nr "Krtainbr'' Image, Jamie Lee CurUe made her dramatic debut 
In LOVE LETTERS: the ‘S4 film was released by Corman'a New World Plcturaa. 
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Robert Towne, who later urnad an Oscar lor hia CHINATOWN seraanplay. wrote THE LAST WOMAN ON EARTH (1960) 
tor produoer/dlreotor Cornmn. Urtder the paeudonym "Edward Wein," Towrw also earned third billing for his on'Screan role. 


tiPeople making 
low budget films 
will still have 
their greatest 
income from low 
budget films, but 
the][’ll have an 
additional market 
from CD-ROM.» 


tor, is have you play the sec- 
ond lead in the film. That 
way, you can finish the 
script while we are in Puer- 
to Rico. So the credits read 
"screenplay by Robert 
Towns” and his third star 
billing is as Edward Wain, 
who is a character in a 19th 
century novel that Bob al- 
ways liked. 

Francis Ford Coppola 
and Jonathan Demme ore 
among the eminent film' 
makers who earned their ap- 
prenticeship by working for 
you. Recall any humorous 
incidents about those fledg- 
ling directors^ 

We were doing this pic- 
ture, THE YOUNG RAC- 
ERS [1963], and Francis 
was my assistant on the 
film. We were following For- 
mula One race cars around 
Europe. We had a beautiful 
French leading lady named 
Marie. Francis was after 
Marie the whole time, and 
she wouldn’t give Francis 
the time of day. I decided 
that we were going to finish 
shooting at the English 
Grand Pris, which was in 
Liverpool, and — just as I did 
two pictures in Puerto Rico 
and other places — I thought, 
"You know, I’ve got all this 
equipment built around this 
traveling microbus and a 
couple of other vehicles. I 
could do another picture 
with the costs already paid 
off by the first picture.” So I 
talked to Francis, whom I 
already knew was good 
since he had been working 
for me about a year as my 
assistant; he'd been writing, 
editing and was the second 
unit director. I said, "Come 
up with a horror picture we 
can do in Ireland. We’ll fin- 


ish shooting the English 
Grand Prix in Liverpool, put 
the microbus on the ferry 
and we will be in Dublin the 
next morning, ready to go.” I 
let it be known that Francis, 
because I didn’t have the 
time to direct the second one 
myself, was going to take 
over as director. Immediate- 
ly, Marie loved Francis. 
However, Francis — al- 
though he was very pleas- 


ant and very friendly to 
Marie — never took advan- 
tage of her sudden interest. 

Have you considered pro- 
duction of a recreational 
CD-ROM or some project re- 
lated to the interactive me- 
dia.. .maybe a s-f game based 
on your moviesl 

Yes. We have a plan to ex- 
pand. We are starting a stu- 
dio in Ireland which I can’t 
announce yet. We will be 


getting a subsidy from the 
Irish government. We are 
very close to making the 
deal. Since we started the 
comic book company, our 
next step will be getting into 
CD-ROMs. -.that’s probably 
’96. 

Do you think interactive 
CD-ROMs are the future fo- 
rum for B-pictures ? 

No. I think the forum will 

coDtinued on page 60 
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THE b-Queen on her Strip-off with Sherilyn FENN 

—AND PASSING ON A “WARREN BEATTY SANDWICH.” 

ByJuue Strain 


SUNSET HEAT (1991) offered me 
the opportunity to perform a dual 
role. The cast of the movie, which in- 
volved double-crossing drug mer- 
chants, included Dennis Hopper, 
Michael Pare and Adam Ant. I played 
a silver statue in one of the scenes. 
Set in the middle of a buffet table, I 
held a silver tray of chocolate straw- 
berries. Naturally, I was required to 

“freeze” into a rigid posture on-cam- 
era, though I “thawed” after one 
take — moving my limbs — and 
scared the crap out of one guy who 
had assumed yours truly was liter- 
ally made of stone! 

Then there was the scripted 
“morning after the dinner party,” 
which was actually shot on the 
same day but before the aforemen- 
tioned statue/party scene. Hopper 
reads poetry to me at breakfast. I 
was clad in only a robe and, be- 
tween takes, the wardrobe person 
insisted that 1 slip on shoes; after 
snubbing her, I skipped around on 
the lawn and was promptly im- 
paled — directly on my big toe^ — by a 
bee’s stinger. I collapsed on the 
ground, in a terminal state of embar- 
rassment, amid sympathetic cast 
and crew members. 

Y’know, after further reflection, 
there’s one more vignette tied-in 
with the movie. The day started at 8 
AM, but I didn’t wrap my “silver 
statue” scene until 5 the following 



A graduate from extra to topbilled roles, the newlywed 
Strain la developing projects with spouse Kevin Eastman. 


morning. Climbing into ray car- 
cold, tired and daubed in paint — I 
was desperate for a hot shower. Next 
thing y’know, I was pulled over for 
speeding. Well, the cop got an earful 
from me! I was yelling about being 
enameled an aluminum color, the bee 
stings and my frozen body parts! 
Well, 1 never saw his ticket book. 
The trooper finally retreated to his 
police vehicle, threw his hands into 
the air and sped away. 


Later that year... 

I was cast as a stripper in RU- 
BY, John Mackenzie's chronicle 
about the nightclub owner who 
blew away Lee Harvey Oswald. 
Danny Aiello played the title role, 
supported by Sherilyn (TWIN 
PEAKS) Fenn who performed as a 
burlesque dancer named Candy 
Cane. We were all hangin’ — me and 
them — and I’ve got the photo to 
prove it (see page 48). I was re- 
quired to bump n’ grind, half-naked, 
for my scene. Sherilyn scrutinized 
my every movement; she had to 
strip, too, but 1 wasn’t exactly invit- 
ed to watch her disrobe. The next 
day, they re-shot my scene but with 
two very “plain” girls. Get the pic- 
ture? My stuff was scrapped and 
substituted with scenes of the odd 
couple. What the heck, I got paid 
very well and — hey! — I can’t blame 
Sherilyn for not wanting to be up- 
staged...can you? 

A babe! 

It all began in the club scene 
where Tia Carrere is belting out a 
song. Yeah, WAYNE’S WORLD (1992); 
the only time that I had ever been 
kicked off a set in my 75-film history. I 
was in the crowd scene that congregat- 
ed below the stage. Wayne and Garth 
pushed their way past me; but only a 
glimpse of my arm survived the final 
edit. And I’ll tell ya’ why... 

'Dims out one of the transportation 
guys projected my Penthouse video on 
a huge screen monitor. While that 
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JULIE STRAIN 

“While we were shooting WAYNE’S WORLD, one 
of the ^ys projected my Penthouse on 
a monitor. The film's female director stomped 
over and said, ‘Ibat'll be all for the day. ’ ’’ 



Performing a gig In Vegas, Strain and starlet Pat Leigh Anderson meet actor^ 
director Max Baer Jr. (familiar to TV addicts as Severfy Hillbilly Jethro BodIneJ. 


day’s scenes were being 
ground-out in the auditori- 
um, half the crew was as- 
sembled — “at attention” — in 
front of the monitors. Well, 
the film’s female director 
stomped over to the drooling 
area, told me '‘That’ll be all 
for the day," and sent me 
packin.’ Bummer! As I was 
leaving. I caught a glimpse 
of 23 crewmen dragged — by 
their ears — to stations be- 
hind the lights and cameras. 

Dana Carvey didn’t help 
me out but I did end up at a 
Thanksgiving dinner, offici- 
ated at his house, that very 
same year. Hey, we had a 
good laugh about my inglo- 
rious “resignation.” I 
laughed a lot that night. 
Hard not to, when the other 
dinner guests were Jon 
Lovitz, Phil Hartman and 
Kevin Pollack. EXCEL- 
LENT! 

In. the begitining...or 
pretty close to it. 

Yeah, let’s back up to the 
embryonic stage of my ca- 
reer. During this period, cir- 
ca the early ’90s, 1 was cast 
in THE DOORS. It was my 
second movie. The pay; an 
astronomical $35, which 
was tagged with an an iron- 
ic “smoke penalty” of $10 or 
more... 

Up at 3 AM, literally in 
the dark waiting to catch a 
bus bound for downtown 
L.A. My pal Lisa Jay and I 
had been hired for three 
days of “extra” work. The 
brass bribed us by claiming 
that Val Kilmer was work- 
ing that day (hey, I worked 
one day on a 'TV movie 


’cause I was a fan of the 
show’s leading lady, Loni 
Anderson). Anyway, we 
were shoved into the concert 
scene where Kilmer’s Jim 
Morrison gets arrested. I got 
to yell, "Light my fire, Jim- 
my.^ My most vivid memory 
of this film? Hundreds of 
sideburns, attached to cork 
boards, that served as par- 
tial make-up for the male 
extras. 

But by the end of the sec- 
ond day, I was ready to 
throw in the towel! Though 
no less than 500 people were 
cast as extras, the company 
still smoked us contentious- 
ly to sustain the illusion 


that the crowd scene’s back 
rows were occupied by ac- 
tors — not the cardboard cut- 
outs that actually “stcxid in” 
for human hordes. The liter- 
al smoke screen billowed in- 
to my face. Brain cells 
frozen. Couldn't think. Nau- 
sea, severe sickness. On top 
of the queasiness, we were 
sparsely fed. We were herd- 
ed like cattle, surviving on a 
regimen of doughnuts and 
salad. Moo, moo. mooove if 
ya wanna see BaBaBatman. 

I had no choice but to 
walk off the set — and I 
prompted Lisa to join me. 
We turned in our costumes 
and caught the next bus 


home. Felt lousy, but it was- 
n’t a total bust; I kept a prop 
macrame purse, which has 
been preserved in my film 
archive. And I got to experi- 
ence the next best thing to 
an authentic Doors concert. 
Yeah, let’s try to set the night 
on fire. 

You never forget your 
flrst time... 

Okay, BO my second time 
around was an Oliver Stone 
movie. So in which project 
did Julie Strain make her 
movie debut? It was IQQO’s 
REPOSSESSED, a farcical 
spin of THE EXORCIST 
with Leslie Nielsen and Lin- 
da Blair. I drew a $100 
salary. Helping me launch 
my career, Donna Span- 
gler — friend, actress (DI- 
NOSAUR VALLEY GIRL), 
and FF centerfold (3: 1) — in- 
vited me to tag along on lo- 
cation. I was stoked. Big 
trailers. Lots of food. 
Wardrobe people. People 
were working, scrambling 
everywhere. Everyone on a 
mission. Yeah, I was gonna 
like this business. I took a 
deep breath. Home, Sweet 
Home. 

I had two scenes, and I 
felt cool. People with walkie- 
talkies were fetchin’ and 
usherin’ me around. There 
was a piece of adhesive 
tape — with my name scrib- 
bled on it! — stuck on a trail- 
er door. Get down.'!! Okay, 
my first scene was in an ex- 
ercise class with Leslie. I 
was right beside him, 
hunched down on my hands 
and knees, performing pony 
kicks. My first scene ever, 
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and it survived— completely 
intact — in the final edit that 
was released to the BIG 
screen. Take that, you 
hometown non-believers. 
How do ya like me now? 

My second scene was in a 
shower; see, Leslie blissfully 
trots into the women's lock- 
er room. Steam stufT. Liter- 
ally. Later that day, I seated 
myself at Leslie's lunch 
table. He had a whoopie 
cushion and knew how to 
use it; he just couldn’t wait 
to share it with a new, un- 
suspecting victim. Four 
years later, I worked with 
him again on NAKED GUN 
33 1/3, which — by that 
time — had tallied up as 
somewhere between my 
55th and 65th film (I lost 
count!); believe it or not, 
Leslie was still dishing out 
the ole’ whoopie cushion 
gag. I don’t think he was do- 
ing it to mask his own gen- 
uine flatulence — but ya nev- 
er know. 

That reminds me, I have 
a really good “fart” joke for 
ya. How do ya tell when a 
lady has panty hose on? 
When she farts, her ankles 
swell. Get it? 

Extra, Extra! Read AU 
About It... 

The subdeck should read 
"Warren Beatty is BUGSY 
and Julie Strain is an ex- 
tra!" 

Yup. Three glorious days 
on that 1991 release. Vin- 
tage costumes. Bad hairdos. 
White facial makeup. And 
rain! 

I often worked as an ex- 
tra so that I could get 



NAKED GUN 33 1/3; Strain anloyad a 
reunion with Laallo NIelaan, whom 
aha aupportad In REPOSSESSED. 


bumped up into more visible 
roles. Typical “extra” sce- 
nario: I’m grabbed from a 
crowd, cast impromptu as a 
waitress, tossed an apron 
and make a grand just for 
addressing an actor with 
“What can I get for you, 
sir?” Happens a lot. But not 
this time, pal. 1 got a whop- 
ping $35 a day and little 
overtime. ..not to mention a 
meal penalty, here or there, 
if lunch detained me from 
hitting my mark. 1 still re- 
member the rations: salad 
lasagna, rolls, chocolate 
cake and all the pink lemon- 
ade and coffee that you 
could guzzle down. But it 
was worth it. Ysee, I got to 
hang with the Big Boys. 

It was the nightclub 

coDttnued on page 60 
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A JUICY STRIPPER GOES FOR THE JUGULAR; QUENTIN 
TARANTINO DRAWS A BLOOD BATH FOR THE LATINO STAR. 

By Michael Beeler 



Hayek and Antonio Banderaa In DESPERADO; *1 was narvous during our lova 
acarta, tha only ona I'tia dona, not my favertta. buthawas vary undaratandlng." 


Blood and burlesque are 
an unlikely combination, 
but Santanico Pandemoni* 
um — the star attraction of a 
grindhouse called the Titty 
Twister — is the nether- 
world’s Blaze Starr. Bump- 
ing and grinding FROM 
DUSK TILL DAWN, the 

stripper — embodied by 
Salma Hayek — transforms 
from voluptuous vixen to 
vomitous vampire queen. 
The horror comedy, written 
by Quentin Tarantino, re- 
unites Hayek with her DES- 
PERADO director, Robert 
Rodriguez. 

“I have to say that 
FROM DUSK TILL DAWN 
was a lot of fun,” beams 
Hayek. “[Rodriguez] made 
me do something that I hat- 
ed, but I ended up thanking 
him. I had a phobia for 
snakes, I’d have an attack if 
I even saw one. He decided 
that this character I played 
should dance with a snake. 
And he knew I had the pho- 
bia. 

“The character was writ- 
ten for me by Quentin 
[Tarantino] and [Rodriguez] 
said, ‘Well, can you do it or 
not?’ And I said, ‘No!’ And he 
said, ‘Well, I’m the director 
and I want this character to 
dance with a snake! Can 
you do it or not?' That’s a 


‘thing’ with me; don’t tell me 
I can’t do something! So I 
said, ‘Yes, I can do it.’ I used 
different techniques, and fi- 
nally got rid of my phobia 
and I danced with a snake 
in the film. It was just such 
a great feeling because that 
was my one fear in life. It 
feels good to have gotten rid 
of it.” 

The young Latin actress 
developed an endurance for 
the daily applications of 
vampiric prosthetics. “I’m 
also kind of claustrophobic,” 
admits Hayek. “I thought I 
wasn’t going to be able to do 


that either, especially when 
they made the mask, It was 
like scuba diving. When 
they create a mask, they put 
this white stuff all over your 
head and you can not hear. I 
thought I was going to die, 
but I took it pretty well. 

“I hated the three hours 
of makeup. It wasn’t my fa- 
vorite part. But it was kind 
of cool to have the monster 
head. Although, it was dis- 
gusting when I had to eat 
with it on. The one thing 
that I could not stand was 
the contact lens because my 
eyes rejected them. It was 


very, very difficult for me 
and I cried and screamed 
the whole time they were 
on. It was just very, very, 
very painful. I have very 
sensitive eyes.” 

Cheech Marin, formerly 
one half of the comic coun- 
terculture duo Cheech and 
Chong, was cast in support- 
ing roles. “I really like 
Cheech a lot,” grins Hayek. 
“We had a reading for 
[FROM DUSK TILL 
DAWN], and there were 
some characters missing. So 
Robert [Rodriguez] just told 
Cheech to do all the other 
characters, and He did every 
single one different. He did 
it so good that he ended up 
getting to play the other 
characters, too. That was 
funny.” 

Hayek and Marin had 
been formerly matched in 
Rodriguez’ DESPERADO 
(1995); the stylish shoot- 
’em-up was touted as a se- 
quel to EL MARIACHl, the 
director’s ultra-low-budget 
($7,000) debut film. The fact 
that DESPERADO appears 
to be more of a remake than 
a sequel doesn’t seem to 
bother Hayek; “I think I 
played a character that had 
a life of its own . I don’t think 
I copied anybody else’s 
work. I don’t actually think 
there are a lot of similarities 
between my character [and 
the first one]. That’s what I 
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SALMA HAYEK 

«l don’t want to be a role model for Latinos 
because I might have to watch what I do very 
carefully. I’m strong willed, and always pick 
characters that are not insulting to anyone.’' 



FROM DUSK TILL DAWN oerMnwriMr Qutntin Tarantino (/) playt a aupporUng 
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worry about, you know, the 
character and the relation- 
ships that this character 
has with the other people. I 
think my character was 
pretty unique.” 

Now it was my under- 
standing that Hayek, cast 
as Antonio Banderas’ gun- 
toting accomplice, per- 
formed some of her own 
stunts for the movie. “Cor- 
rection,” she rebukes, “ — I 
did all of them. I could have 
said, ‘No!,’ for some of them, 
but I just wanted to do 
them. It was actually a lot of 
fun. My favorite one is when 
I jumped from one building 
to the next building. I loved 
that. I made them take me 
back and forth about ten 
times. When they were tak- 
ing me from one building to 
the next. I’d pretend that I 
was an angel or a ballerina. 
I felt like I was flying. I was 
actually jumping from one 
building to the other, but I 
had cables so I wouldn’t fall. 

“I eventually got hurt, re- 
ally badly; nevertheless, I 
went back up the roof and 
kept doing it. You can’t real- 
ly see it [in the movie], but I 
was bleeding from my knee. 
I got hurt a lot. You always 
get hurt in action films. I’ll 
tell you one of the things 
that was the most painful. 
In one scene, Antonio [Ban- 
deras] throws me off the bed 
and I hit the floor; while he’s 
firing a gun, the hot shell 
casings were striking my 
bare legs. They really 
burned me very badly.” 

The Social Climes column 
of The L.A. Times speculat- 
ed that Hayek’s mismatched 
shoes — wearing one black 
stiletto and one red in her 
retreat from the bad guys — 
may prompt a fashionable 
trend in footwear. “That was 
Robert Rodriguez’s idea,” 
explains Hayek. “I thought 
it was funny and cute. I 
heard some people are doing 
it as a trademark and sell- 
ing shoes like that in stores. 
That’s funny. At the time we 
did it, I had no idea that 
that kind of a thing would 
catch on.” 

Hayek describes her 
DESPERADO co-star as 
“Great! I loved working with 
Antonio. We had such a 


good time. We really had a 
lot of fun. And he's a great 
kisser, too. I was a little ner- 
vous during the love scene, 
but he was very gentle and 
he was very understanding 
that I was so nervous. He 
really tried to make my life 
easy. I’d never done a love 
scene before. That’s the only 
love scene I’ve ever done. 
And, to be honest it’s not my 
favorite scene.” 

In addition to working in 
two of Robert Rodriguez’s 
theatrical films, Hayek was 
also cast in the director’s 
ROADRACERS, a Show- 
time movie tailored for the 
cable network’s Rebel High- 
way series. Their working 
relationship appears indeli- 
bly linked; Hayek even fur- 
nished a cameo appearance 
in Rodriguez's episode of 
FOUR ROOMS, a Miramax 
anthology. "Oh. Robert is 
the best,” nods Hayek. “He’s 
30 relaxed. I've never heard 
him scream — and I’ve been 
in quite a few movies with 
him. He’s just creative, and 
he's always surprising you 
with new ideas. He's also ex- 
citing and he always knows 
exactly what he wants. 


“He gets to the set and he 
already knows exactly how 
many shots he needs, what 
shots he’s going to do and 
how he’s going to cover 
them. He always knows ex- 
actly what he’s going to be 
doing that day, and he gets 
it done. It’s very easy to 
work with somebody like 
that. He knows exactly what 
he wants from the actress. 
And, he knows how to ask 
for it.” 

Yeah, but a director — in- 
sistent on getting what he 
wants — can wear a bit thin 
on an actress who hopes to 
integrate her own spin on a 
character. Hayek, however, 
has learned to adapt to Ro- 
driguez’s rapid fire ap- 
proach to filmmaking. 
“Sometimes he doesn’t give 
you a lot of space or flexibili- 
ty,” she admits. ‘Tou’ll ask, 
‘But what about if I do this 
or what about if I do that?’ 
He listens to you, but he 
pretty much has in his mind 
what it is that he wants you 
to do. There’s sometimes not 
a lot of space around it be- 
cause he already knows how 
he’s going to edit it. He’s got 
the film in his head before 


he starts it. 

“The first time I worked 
with him I just thought to 
myself, ‘I just got to do what 
he says.’ But after you see 
what he does — with what 
you do! — then you have just 
got to love him. You know 
it’s a matter of trust and I 
totally trust him. So I really 
like working with him. He’s 
got a great sense of humor, 
and he’s very kind to every- 
body. It’s not like he goes 
and eats in his trailer all 
alone like everybody else. 
He eats with the crew. He’s 
always treating everybody 
the same. It’s like a bunch of 
friends doing a film.” 

Her bonding with Eliza- 
beth Avellan — Rodriguez’s 
wife and co-producer of 
DESPERADO and FROM 
DUSK TILL DAWN— has 
contributed to Hayek’s kin- 
ship with the 27-year-old di- 
rector. “Elizabeth is my best 
friend,” notes Hayek, “I’m 
going to be the godmother to 
their kid [Rocket Valentino 
Rodriguez). I spend all of my 
time with Elizabeth. It’s 
funny because Robert, when 
he’s not working, is very 
quiet. When he gets into 
something, he talks a lot 
and he’s very animated; but, 
otherwise, he’s really quiet. 
And he’s in his own little 
world, and that’s all that he 
does. He sits by the comput- 
er and works on a movie, or 
he’ll write. He’s always nice 
and kind, but he’s not so so- 
cial. 

“Elizabeth and I are just 
the opposite. We talk on the 
phone, every day, for hours. 
He sometimes gets annoyed 
and says, 'What are you guys 
talking about? You just left 
her a minute ago!’ I hang 
around in his house a lot, 
but he’s always on the com- 
puter. When he gets off the 
computer, I leave because 
that’s the time they spend 
together. He’s a very close 
friend, a very dear friend, 
but I'm a lot closer to Eliza- 
beth. I don’t know if I should 
tell you? [giggles] I don't do 
anything if I don’t call this 
woman first, work-wise or 
dating-wise. She’s very, very 
smart.” 

Avellan was seven 
months pregnant with Rock- 
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et, the couple’s first child, 
during the last month of 
filming FROM DUSK TILL 
DAWN. Though they had lo- 
gistically planned the preg- 
nancy and delivery date to 
comply with their busy 
schedule, Avellan was coun- 
selled by cast and crew to 
avoid prostration. Hayek 
was optimistic that she’d be 
personally attendant when 
the 7.3 pound child was 
bom. “Oh that’s a sad story,” 
she recounts. “I was sup- 
posed to be the coach and I 
was working on this film, 
which was kind of far away, 
and I got there five minutes 
after he was born. I got 
there with champagne. But 
I was not there for the birth, 
so I was really bummed. But 
I’ll be there for the next 
one...” 

Hayek actually cut short 
her tenure in New York, 
filming BREAKING UP, so 
she could spend more time 
with the Rodriguez baby. 
The film, directed by Nor- 
man Greenwald, “has only 
two characters. It’s a lot of 
work. It’s a love story writ- 
ten by Michael Kristoffer, 
who won a Pulitzer Prize for 
Shadow Box. It’s a great 
love story about two people 
who are madly in love with 
each other, but they can’t 
live together and they can’t 
live apart. 1 really love this 
film.” 


The Early Years 

A student of Internation- 
al Relations and Drama in 
college, the 18-year-old 
Hayek was initially discov- 
ered by a television produc- 
er while performing in a 
Mexican stage production of 
ALADDIN. “I played 
Princess Jasmine,” she said. 
“I was an unknown in this 
play, with some big names 
in Mexico. There was this 
very famous clown that was 
playing the genie. I had reg- 
ular fans that would come to 
every show because they 
were my boyfriends. They 
were about nine years old. 
And they would scream, 
‘Jasmine, I love you!’ and a 
couple of times I would get a 
couple of the kids on stage. 
They actually had bouncers 
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<<Sonie think if you come to Hollywood and do 
these kinds of movies, it’s corruptive because 
[Latin America] is into making art films. It’s 
like Hollywood is exploiting the industry.’’ 
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on that film, I had a very 


because, every single show, 
they would try to get on 
stage and save me from the 
bad guy. 

“I was a total unknown, 
but I was getting more at- 
tention from these kids then 
the names. So this producer 
wanted to bring his grand- 
children to the play, and he 
saw this. And he went back 
and tried to talk to me and 
see who I was. He saw the 
line for autographs and so 
he gave me this small part 
in a TV show.” 

The minor role, in a TV 
series titled NUEVO 
AMANECER, earned Hayek 
the 1989 TV Novela Award 
for Best Newcomer. But the 
actress dreaded! the formali- 
ty of an awards ceremony. ‘T 
didn’t want to get up there 
and say a speech," relates 
Hayek, who was born in 
Coastzacoalcos.'T wanted 
somebody to go up there and 
get the award for me, and 
just bring it down. I was ex- 
cited but. at the same time, 
kind of shy about it. 

“It’s different when you 
have a character and you’re 
doing it. That’s one thing. 
It’s difficult when you have 
to get up there, in front of 
all these actors and indus- 
try people, and say some- 
thing and you’re like 19. I 
told my father, ‘You go get 
itl’And, he said, ‘No, I can't 
do this for you, darling. You 
have to go do it.” 

Subsequently cast in the 
title role of TERESA. 
Hayek's performance in the 
dramatic Mexican prime 
time series garnered her an- 
other ’TV Novela Award and 
an Heraldo TV Award for 
Best Actress. The show, 
which made her an 
overnight star in Latin 
America, has been globally 
syndicated to more than 20 
countries. "It was very, very 
fast,” says Hayek. “It took a 
year and a half to become a 
star in Mexico.” 

About this same time, 
Hayek returned to the 
boards. Starring in the 
Tteatro San Angel production 
of BEDROOM FACE, 
Hayek’s celebrity turned the 
Alan Ayckbourn play into a 
blockbuster during its Mexi- 
co City engagement: “It was 


very different, " she muses, 
regarding her balancing act 
between stage and televi- 
sion. “What I wanted to do, 
when I did that, was just to 
go back to the theater be- 
cause I wanted to be a really 
good actress. I didn’t want 
to become a personality. I 
wanted to keep growing as 
an actress. So I went back to 
theater and 1 picked a play 
that was an ensemble 
piece.” 

Not willing to rest on the 
laurels, Hayek decided to 
test the turbulent waters of 
Hollywood. Honing her abil- 
ity to speak fluent English, 
she resigned from working 
for a year and a half to par- 
ticipate in L.A. acting work- 
shops. “I love Shakespeare,” 
says Hayek. “I love the son- 
nets. 1 love Rotneo and Juli- 
et. I love The Taming of the 
Shrew. There are some 
parts that I don’t like about 
The Taming of the Shrew, 
but I have my own interpre- 
tation of them.” 

During this period, 
Hayek met director Alison 
Anders, who created a role 
for the ingenue in MI VIDA 
LOCA; “I worked very little 


small part. Most of the 
time — the quality time — 
that I spent with Alison was 
during the audition process; 
I went back, for four 
months, auditioning for the 
lead. And I did almost 
everything in that script. 
And after four months they 
gave it to another girl, who 
wound up playing the hit 
girl in DESPERADO. 

“Isn’t that funny? They 
said, ‘Well, you know, we 
think you’re a very good ac- 
tress and we’d love to have 
you in the movie. Anyway, 
do you want to play this lit- 
tle part 80 we can get you 
your first work permit?’At 
that time, I hadn’t done any- 
thing because my English 
wasn’t very good and I did- 
n’t have a SAG [Screen Ac- 
tors Guild] card or work per- 
mit. So I didn’t think it was 
bad." 

Hayek returned to her 
roots as the star of EL VUE- 
LO DEL AGUILA, a Mexi- 
can miniseries which chron- 
icled the life of dictator Por- 
firio Diaz. She was also cast 
in MIDAQ ALLEY, a feature 
film directed by Jorge Fons 


and written by the 1988 No- 
bel Prize winner Naguib 
Mafouz. 

Back in the States, 
Hayek made an appearance 
in Joel Silver’s FAIR GAME. 
“That was a small part, too,” 
she explains. “It was totally 
different, and for some rea- 
son Joel really wanted me to 
do the part. I said, ‘It’s a 
small part. I’m not interest- 
ed.' But he really wanted me 
to do it. It was funny. And, 
we finally said, We’re going 
to salvage a working rela- 
tionship together because 
maybe, later on, we’ll work 
together again.' So I said, 
‘Okay, I’ll do it but let me 
think about it a little bit.’ 
Actually it turned into a 
comedy. It’s kind of funny. 
And, I actually had a lot of 
fun doing it.” 

But she’s less than en- 
thusiastic about turning in- 
to an ethnic icon: “I don’t 
like the idea of becoming a 
role model for Latinos be- 
cause I might have to watch 
what I do very carefully. I 
just want to do what I do, 
and I just want to have fun 
with it and enjoy it; I don’t 
want to worry about 
whether somebody else is 
going to think if it’s some- 
thing a role model should do 
— or not. 

“I have a very strong will 
and I choose my films ac- 
cording to a different type of 
principle. I might be a little 
selfish, but I tiy to stay true 
to myself; you know, what- 
ever 1 think is going to make 
me grow artistically... that’s 
what I do. At least most of 
the time. Maybe, some- 
times, I just think some- 
thing seems like a lot of fun 
and I just want to do it. But 
I’ve always been careful of 
picking characters that are 
not insulting to anyone. I've 
always been like that.” 

Reflecting upon her pro- 
fessional experience, Hayek 
discloses the “big difference” 
between U.S. and Mexican 
film production: "Tb start off 
with, the budgets in Mexico 
are a lot less then you see 
here. But, on the other 
hand, Mexico has a smaller 
industry there so everything 
is a lot more intimate. We 
all know each other. We’ve 
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probably worked with each 
other a hundred times. It 
has more of a family feel to 
it.” Partially crediting her 
success to America’s “new 
breed” of filmmakers, 
Hayek does acknowledge 
that “Hollywood is opening 
up a little bit — and it will 
keep opening.” Neverthe- 
less, some of her compatri- 
ots interpret Tinseltown as 
a corporate colony of huck- 
sters: “There are those who 
think if you come to Holly- 
wood, and do these kinds of 
movies, it’s a little bit cor- 
rupted because [Latin 
America] is into making art 
films. They think this is a 
little ‘exploded.’ Exploded, is 
that the right word? 

“It’s like [Hollywood] is 
exploiting the industry. Ex- 
ploiting, that's the word I 
meant. But, anyway, they’re 
doing that with their formu- 
las and advertising — it’s not 
really about filmmaking. 
And, there are those who 
don’t think that’s what a 
film should be about, be- 
cause it’s totally a commer- 
cial target. They think 
that’s what [Hollywood’s] 
making out of film: an in- 
dustry for money. And 
there’s another part, with 
some other people, that 
think [Hollywood] is heaven 
and this is the best thing 
that could happen to any- 
body." 

Anti-Hollywood senti- 
ment notwithstanding, 
Hayek isn’t defecting from 
English-speaking roles. 
Where else in the world, but 
the good ole’U.S.A., would 
an actress be afforded the 
opportunity to play a (liter- 
ally) explosive stripper with 
an insatiable appetite for 
blood? Hayek smiles. “I was 
a TV star [in Mexico] and 
down there I had a TV show 
that had a 61 point rating. 
You know, 61 percent of the 
people watching TV were 
watching this show. And 
everybody watches TV in 
Mexico. 

“So you couldn’t go out 
without being recognized, 
with people coming up to 
you. Mexican TV causes you 
to become very familiar. 
They see you in their homes, 

continued on page 60 






STAR OF FOX-TV’S SCI-FI 
Series debates racism, 
Clive barker, bugs, etc. 

By Michael Beeler 


She caught me off 
guard... 

“I can't believe I’m talking 
about this but I’ve been ob- 
sessed with death — for some 
reason — since I was a kid. I 
remember reading in the 
third grade this book. Is 
There Life After Death? And 
there was also this joke book 
about a hundred horrible 
ways to die. I mean I was 
positively obsessed with the 
notion of dying and the un- 
derstanding of what it is to 
die. 

“Everything else in the 
world seems so logical. Here 
I'm existing and I've worked 
so hard for something — but 
to what end? I'm going to 
die. Everybody is going to 
die. Everything is futile in 
that sense. This interview is 
almost meaningless, in a 
sense, because it's going to be 
lost in time." 

Less than five minutes 
after I parked my beat-up. 
red Nova near her Southern 
California home, Candace 
Camille Bender plunged in- 
to a discourse about mortali- 
ty. Though she had recently 
been cast in a series on the 
Fox network, Bender wasn’t 
winding-up for the big pitch. 
On the contrary: next thing 
I knew, she link ed her semi- 


nar about human transience 
and anonymity with Ozy- 
mandias, a poem by Percy 
Bysshe Shelley. It crossed 
my mind that Bender isn't 
locked into the generic 
breed of Hollywood in- 
genues who indulge in chats 
about their silicone surgery 
and think that Dylan 
Thomas is a long-haired folk 
singer. Far from it. 

First, a flashback: as a 
student of Texas’ Austin Col- 
lege, Bender earned a Bach- 
elor’s degree in Philosophy 
of Religion. She then went 
on to develop her Masters of 
Sociology at Arlington’s Uni- 
versity of Texas. But some- 
thing circumvented her aca- 
demic goals; “I just kind of 
realized that I didn't know 
what I was doing out there, 
and I felt like I was just 
wasting my life. Although I 
was still interested in edu- 
cation, it was just that I be- 
came more interested in an 
acting career.” 

Along the way, Bender 
came to grips with her Asian 
lineage: “I seem to run into 
people who feel like they 
have to ask me where I’m 
from! I tell them, ‘I’m from 
Fort Worth.’ And, they say, 
‘No! C’mon, where are you 
from?’ And, I’d reply, ‘What 




do you mean?' And they’d 
say, ^ell, you speak with no 
accent!’ And I'd respond, ‘Of 
course I don’t.’ And, they’d 
say something like, ‘Gosh 
your English is so good. Did 
your father marry your 
mother in Japan and bring 
her over?’ 

“Oh, I'm BO sick of all 
that. It’s just ignorance on 
their behalf. But it makes 
me very angry because I’m 
just as American, I’m fifth 
generation, as everybody 
else. It's just that, ethnical- 
ly, I look different so a lot of 
people start making as- 
sumptions right off the 
bat— especially in this cul- 
ture. A lot of times, men 
have an assumption about 
Asian women; that we’re 
pieces of jade, or more sub- 
servient, or this, that and 
the other. And it really infu- 
riates me. 

“It’s like this one guy I’m 
sort of seeing right now. He 
told me, ‘Oh yeah, all I’ve 
ever dated are other Asian 
women and — da, da, da.’ 
“Why is that an issue? Why 
did you even mention that?’ 
I was surprised. ‘Why are 
you even saying that?’ I 
don’t even think about that. 
You know I see from here 
out [points to her eyes]. I 
don’t wake up every morn- 
ing and say, ‘Oh my gosh! 
I’m Asian. I’m a minority in 


Bflow: 'I dtbuteC In DOG EAT DOG, 
•B th« wlBBcricklng chBl. I apBRt a 
wMk In OrBflon Bhootlng It." 
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this culture and I came from 
some place eUe.”’ 

Our conversation tra- 
versed into all sorts of 
sundry subjects; emotional 
luggage tagged to women, 
Clara Bow (particularly IT, 
her 1927 movie), Jayne 
Mansfield and Bender’s 
judgement call that I looked 
a little bit like Allen Gins- 
berg. We also discussed the 
ol’ adage, “You can never 
have a great house, a great 
job and a great lover all at 
the same time.” You had to 
be there. Eventually, we did 
return to the fruition of 
Bender’s career... 

“My first SAG job was 
with American Airlines. I 
got sent up to New York for 
it. I had such a wonderful 
time acting that I saw it as a 
creative outlet. But I have 
no delusions of grandeur. 
I’m very happy just to work 
and make the work better.” 

An application of grease 
paint, and a hand picked 
“flea market” wardrobe, 
nurtured the embryonic 
stage of Bender’s career. “I 
was a clown for five years. I 
was doing parties, company 
events, promotions and 
grand openings. I subcon- 
tracted myself through 
agencies and I actually 
made a living doing it.” 

Bender admits that fear 
of failure has prompted an 
obsessive adherence to an 
arduous work schedule. Par- 
roting my next question, she 
grins, “Where do I hang out? 


In my room. ..in my bed, 
with my night light on, reli- 
giously moisturizing my 
face. That’s it! Me and my 
lip balm, we’re best friends. 
I have an intimate relation- 
ship with my moisturizer. 
That’s about all I do. 1 get 
about four or five hours of 
sleep a night.” 

Though only recently an 
L.A. resident, Bender’s 
tenacity has landed her a 
myriad of film roles. “I de- 
buted in a movie called 
DOG EAT DOG,” she ex- 
plains. “It’s about climbing 
the corporate ladder to suc- 
cess. I played the wisecrack- 
ing chef. I spent a week in 
Oregon doing it. They said 
the reason I got it was be- 
cause I just nailed the audi- 
tion. Sometimes you nail it, 
sometimes you don’t. I can’t 
explain it.” 

But admission on the set, 
and even a heralded direc- 
tor, doesn’t guarantee a 
scene’s survival, “I got cut 
out of RENAISSANCE 
MAN,” laments Bender. “It 
was directed by Penny Mar- 
shall, and I had a scene with 
Danny DeVito where I was a 
demented clown. There was 
this whole birthday party 
scene with the daughter, 
who was really little. But 
then they changed the 
daughter to an older 
woman. So the whole scene 
was cut, and it was really 
upsetting. That was like my 
welcome to Hollywood. You 
tell the whole world that 



B: Bender's SMOOTH OPERATOR schmoozes Doug Jeffrey, "tf you lose ' 
audition, just try again. Some actors peter out and work In coffee shops 
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CANDACE CAMILLE BENDER 

«Etlinically, I look different so a lot of people in 
this culture start making assumptions. Lots of 
men have an assumption about Asian women; 
that we're pieces of jade or subservient.'’ 
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David Stonotrom. Forbua T.J. Robarta, Carujaca Bondar and Rhaannon Slovar. 


you’re in this movie and 
then — BOOM! — you’re not 
there. So I’ve learned 1 
don’t count on anything be- 
cause I’ve had so many 
things that have fallen 
through.” 

Bender's resume includes 
a couple of videos with some 
very cool, leading-edge rock 
bands; in fact, one of her 
performances was high- 
lighted on a recent BEAVIS 
AND BUTTHEAD episode. 
“I got involved with one mu- 
sic video, it was a group 
called Liquid Velvet, while 
in Texas,” relates Bender, 
■‘It was on 120 MINUTES, 
this MTV alternative video 
thing. I also did a Catherine 
Wheel one called “Going 
Down.” I played a stew- 
ardess. Actually, that one 
was interesting because it 
was done by Mark Pelling- 
ton, an award-winning di- 
rector who was flown in 
from New York. He’s the one 
who directed all the ‘Got 
Milk’ commercials. And. it 
was just wonderful to work 
with him. He would say, ‘Do 
what you want to do Can- 
dace, right here. If I like 
something, I’ll stop you.' It’s 
so neat because he also di- 
rected Pearl Jam's “Jeremy" 
video and some Rolling 
Stones videos and all that.” 

A self-professed Clive 
Barker fan. Bender admits 
to her primordial fascina- 
tion with the genre’s more 
visceral manifestations: “Vi- 
olence taps into something 
in me from a voyeur point of 
view. I can’t understand it. 
It makes me feel strange. 
There’s this German movie 
called THE TIN DRUM. I 
saw it in college. It’s an ex- 
tremely violent movie, any- 
thing violent that you can 
think of was in there: sui- 
cide, rape, murder, whatev- 
er. And it taps into some- 
thing in me that I haven't 
explored yet, which fasci- 
nates me. But, on the whole, 
90 percent of me that lives 
out in the world today hates 
violence. It’s only that little 
infinitesimal piece of me, 
that’s hidden under all the 
covers, that is fascinated. 

“I loved the first HELL- 
RAISER and I loved Part II. 
It’s like cartoons. Although 


some cartoons are very vio- 
lent, you understand that 
it’s humorous. That’s what 
the Roadrunner and Wiley 
Coyote do. I mean they con- 
stantly kill each other, but 
so what? It’s funny. With 
Clive Barker, it’s like you go 
in with your friends and you 
laugh. ..‘Oh my gosh, that's 
so gross!’ And, you get [ex- 
hales a sharp gasp) — seared! 
And you get that rush, and 
it’s all in good fun.” 

A veteran roller coaster 
passenger, Bender would 
“love” to sample bungee 
jumping; but her Fox con- 
tract precludes a demon- 
stration of such personal 
risk. “Fox doesn’t let any of 
their actors ride motorcy- 
cles. or do anything that is 
dangerous," notes Bender. 
“It's like you can’t even 
leave town without letting 
them know. I was actually 
yelled at — twice! — for get- 
ting a sun tan, because they 
have to change all of my 
make-up in order to main- 
tain continuity. 

“I’m not allowed to get 
my hair cut. The only way I 


can cut my hair is if they cut 
it in between clusters, so 
that they maintain the con- 
tinuity. They make sure that 
my eyebrows don’t go astray, 
and they have to watch that 
I don’t pluck them too thin 
or let them change their 
shape or anything like that. 
And my nail polish is Vamp’ 
from PULP FICTION; you 
know, the color on my toes. 
They thought it was entirely 
too dark and they wouldn’t 
let me wear that. I had a 
fake tattoo on and they 
made me get rid of that. 
They’re so picky. So if I ever 
went bungee jumping — oh 
my gosh! — they’d have a 
cow!" 

Cast as Barbara Stewart 
on Fox's MASKED RIDER, 
Bender portrays a working 
mother with three adopted 
children: “My character is 
somewhere between 35 to 
40, at least ten years older 
than I am. They do a lot of 
makeup and stuff on me be- 
cause I'm so young. My 
agent said, ‘The character 
was originally Caucasian, 
but now they’re looking for a 


Caucasian Hispanic or an 
Asian American. So, go in.’ I 
wore a short wig to the audi- 
tion, and I looked really 
prim and proper. I gave a so- 
so reading and left and for- 
got about it. And then I got 
the part. I think that they 
wanted an innocent looking 
person to play the mom.” 

Interesting. It wasn’t un- 
til three hours after ex- 
changing introductions that 
we finally broached Ben- 
der’s TV vehicle. And she re- 
strained herself from pontif- 
icating about the show’s 
wholesomeness and/or no- 
bility. Her network has been 
promoting MASKED RID- 
ER as FOX-TVs first multi- 
racial family; Asian wife, 
Caucasian husband, Afri- 
can-American son and Cau- 
casian daughter. 

Bender, however, dis- 
closed the show’s more prof- 
itable hook; it seems the 
third child in her TV family 
is an intergalactic prince 
who, determined to relocate 
to Earth, bailed-out on his 
own planet. It’s not too far 
removed from THE 
MIGHTY MORPHIN POW- 
ER RANGERS: sinister bad 
guys, kung-fu, Japanese- 
style technology generating 
goofy-lookin’ monsters. 

Comparing the show’s 
premise to scenes in EX- 
PLORERS and SPLASH, 

Bender notes humor is in- 
herently drawn from the 
alien acclimating himself to 
an earthly environment. 
She’s especially tickled with 
one scene where the teenage 
martian has a first time en- 
counter with a juice box con- 
tainer 

Bender developed a bond 
with the supporting cast — 
specifically, the various in- 
sects, reptiles and rodents 
required to perform walk- 
ons. ‘They had a ‘bug wran- 
gler’ on the set one day.. .you 
know, a guy who brings 
bugs on to the set of a show. 
He’s done movies like 
ARACHNOPHOBI A, 
DRACULA and INTER- 
VIEW WITH THE VAM- 
PIRE. So, anyway, there 
was a scene where I had to 
be covered with bugs. I real- 
ly like insects. They were 
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It Rotwn Rodriguez's DESPERADO a remsHe of, or a sequel (o. his S7.000 
fllm, ELMARIACHI7 Selma Hayek InslsU her character “had a Ufa of lu own.' 


Hoffman, respectively the di- 
rector and star of HOOK. I 
had one more shot left in my 
camera and— YEAH.', another 
page 48 exclusive. Hey, I 
would have worked for free 
that day. 

So lunch time came 
around; we, the extras, 
chowed and huddled outside 
in the rain to smoke. It rained 
the whole time I worked on 
that picture. When we re- 
turned to the set, after lunch, 
the hair guy — while touchin’ 
me up at the table— fired off a 
volley of questions: “How was 
lunch?.. -Where did you eaf?” 
When I replied that yours 


truly dined in the rain 
with everyone else, he re- 
torted that the crew had 
“placed bets that you strolled 
over to Warren’s trailer for 
lunch.. .and got slipped a 
Beatty sandwich.” NOT! No 
wonder I was the only one 
getting a hair check-up. The 
guy was checkin’ to see if my 
locks got all knotted-up in the 
back. I got the biggest kick 
out of all that fuss for nothin’. 
Kinda says a lot about War- 
ren’s reputation on the set, 
though. ..doesn’t it? 

Hollywood is all it’s 
cracked up to be. Anyway, un- 
til next time, that’s a wrap. Q 


ROGER CORMAN 

cootlimed from pogo 46 

be low-budget pictures as 
such. I’m not entirely posi- 
tive it will be home video 
as such. I think digital 
compact discs will come 
out, which may still be 
home video in a different 
format. Eventually, there 
will be Pay-Per-View, the 
500 channel universe — I 
doubt it will be 500 chan- 
nels Gaughs), but there will 
be a couple hundred chan- 
nels. I’m not saying that 
CD-ROM won't be a mar- 
ket. I’m just saying that it 
won’t be the market. It will 
be an additional market. 
People making low-budget 
motion pictures will still 
have their greatest income 
from those low-budget mo- 
tion pictures, but they will 
have an additional market 
from CD-ROM production. 

Wkat about the big bud- 
gets involved in the produc- 
tion of CD ROMs? One 
high’profile game is ru- 
mored to have cost $4 mil- 
lion. 

I think that, at first, it 
will be a hindrance but the 
costs will then reverse, and 
come down again, as the 
equipment becomes better 
and cheaper. □ 


JULIE STRAIN 

cootinuml from page 49 

scene set in Cirro’s; extras 
reveling behind 50 tables, 
a big dance floor and an 
even bigger band. Warren, 
in character as under- 
world mogul “Bugsy” 
Siegel, was dancing with 
Bebe Neuwirth. His real 
girlfriend at the time was 
Stephanie Seymour, and 
the supermodel visited 
that set; but Warren some- 
how got his co-star, An- 
nette Bening, pregnant 
during production. He was 
a busy guy. During breaks, 
Warren would single out my 
table, saunter over to my spot 
and proceed to sing and 
dance for me. 1 called him 
“Happy Feet!” I just hap- 
pened to have my Polaroid 
camera. ..and wallah] Look at 
page 48 again for the photo 
finish. 

HOOK was being shot in 
the sound stage directly oppo- 
site our location. During one 
of that film’s breaks, they vis- 
ited our set and — cloning War- 
ren’s trademark coquetry — 
they just happened to relax at 
my table. Who’s “they"? 
Steven Spielberg and Dustin 


SALMA HAYEK 

continued from p«^ 65 

every day, so they think 
that you're part of their 
family. If they see you on 
the street, they approach 
you. That doesn’t happen so 
much in the films I do here, 
because I'm not as popular 
here ais I was there. It’s dif- 
ferent for me. I’m some- 
where else in my life right 
now. I could have stayed 
with that for the rest of my 
life. ..but I like doing what 
I’m doing now." □ 


ASIAN BEAUTY 

continued fttim pn#e 59 

using these Madagascar 
hissing roaches that are gi- 
gantic. So they covered me 
with these huge, slow mov- 
ing beetles and I had so 
much fun. And he had rep- 
tiles, too, and I learned so 
much.” 

She recounts one of the 
director's stories about a 
mob of rats that were dis- 
persed on the set; appar- 
ently, not all of them were 
caught and caged at the 
end of the day. Bender 
flashes an absolutely eu- 
phoric demeanor as she 
concludes the story with, 
“the tamed rodents kept 
showing up on the set for 
days later, [i’ouses] I love 
coming to ajob where you 
get to play with rats and in- 
sects. You know what 1 
mean! I'm so glad that I 
work at ajob where I get to 
do stuff and be places. You 
go to an audition and, two 
days later, you’re some 
place that you don’t even 
know. It’s great when they 
tell me. ‘Okay, we’re put- 
ting you on the flight to- 
morrow for da, da, da, da.' I 
love it. I’m so excited by 
that. I just throw some 
stuff in a bag and I’m off.” 


Conclusion 


We continued to talk, for at 
least another 30 minutes, be- 
fore I finally slipped my shoes 
back on and bid adieu to Can- 
dace Camille Bender. Wish I 
could share more stories with 
you. but a 4-page profile tends 
to constrict a really consum- 
mate profile. Suffice to say, 
Bender furnished yours truly 
with one of my most raptur- 
ous — indeed, beguiling — in- 
terviews to date. And it’s kind 
of funny because — as I was 
walking to my car, and hoping 
the old gal would start — I re- 
member having a very strong 
hankering for a cigarette. □ 
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Posing In hsr bsckysrd, Unnss Quigley models (or 
moonlighting photographer Lorissa MeComas. 
Quiglay is shopping her talk show to cable outlets. 


FATALE ATTRACTIONS 

eontlniMd from page 6 

lone and May 94 Raymate, Shae Marks. Our loca- 
tions Include Beverly Hills, Las Vegas and Dallas.” 

Finally, A-Pix Entertainrnert has scheduled a 
March 12th debut lor DARK SECRETS, a kinky 
thriller starring Strain and Monique Parent as 
practitioners of S&M. “We’ve developed an ex- 
citing new POP device to capture consumer at- 
tention," relates company executive Steven J. 
DeMllle. 'Bvery cassette will come with a stud- 
ded leatherette harness to fasten onto the box. 
Individual retailers can decide whether to strap It 
on or take it off. The film will be released with 
two different video sleeves; both versions have 
eyecatching artwork, wWi one sleeve tailored for 
stores that require more discreet graphics." 
Strain shoots DARK SECRETS II in January. 

•Alyssa Milano ditched her wholesome im- 
age, perpetuated on reruns of WHO’S THE 
BOSS?, when she yielded to nudity and a lesbian 
union in EMBRACE OF THE VAMPIRE (FF 3:4). 
Playing the title role in POISON IVY 2: LILY, Mi- 
lano is further distancing herself from the "girl- 
next-door" persona. Cast as “a beautiful art stu- 
dent' in the sequel, she’s "drawn into a danger- 
ous world of obsession and desire after discover- 
ing an old diary that contains Ivy's deepest and 
darkest secrets prew Barrymore portrayed Ivy. a 
lethal Lolita, In the original 1992 release|. After 
reading this personal manuscript. Lily decides to 
become exactly like Lily at any cost." It's likely 
that the film is equally risque as EMBRACE. 
Scheduled to debut on January 16th, New Line 
Cinema is releasing ‘both, rated and unrated ver- 
sions of the erotic Ihrilier.” □ 


FE-MAIL 

continued from page 5 

vironments. 'consciousness’ offers you a spiral 
descent into madness, courtesy of friends and 
family: experiencing a loss of consciousness de- 
livers you to '3 alternate realities where those, 
whom you meet, fall victim to your malicious in- 
tent. .or make you the object of their murderous 
designs.' 

Babies. THE DARK EYE was chilly, even 
visceral enough to assail yours truly — the 
Dark One. la femme noir De Ville — with more 
shakes n' shivers than a cheap bus ride to At- 
lantic City. Inscape — a fresh, new company 
formed through the partrrership of Home Box Of- 
fice. the Warner Music Group and Nash New 
Media — will soon debut a couple of equally avant 
garde games: watch for The Resident’s ^d Day 
on the Midway and Adventures of the Smart Pa- 
trol- Bye! 

•You’re invited to an intimate encounter vrith 
Tammy Parks (ATTACK OF THE 60 FOOT CEN- 
TERFOLD. VIRTUAL DESIRE) and "erotic 
thriller diva” Lisa Comshaw (FF 3:2) In Electra- 
Media's SURFIN' SAM. Parks, cast earlier this 
year in a racy, interactive CD romp called HOL- 
LYWOOD BODY DOUBLE, notes. “I know you 
draw a line in Femme Fatales on X-rated stuff; 
and SURFIN' SAM is sexy but soft. Lisa and I 
drink champagne, sit by a pretty pool, act silly 
and pour suntan lotion over each other. This is 
an interactive game, so — naturally! — a Peeping 
Tom surfaces on screen. He melts into this ice 
cube, which Lisa picks up and uses to 'chill' her 
overheated body. The peeper also turns Into a 
computer and suntan oil. Gives a whole new 
meaning to ‘keep in touch." huh?* 

VIDEOS 

•FF staffer Dan Scapperotti was eager to 
purchase a laser copy of a certain cult classic — 
but the cupboard was bare!: Elite Entertainment, 
laser discs specialists, have a hit. Their first 
pressing of RE-ANIMATOR— the Deluxe ver- 
sion — was sold out three weeks before its 
scheduled debut. Several edits of the film have 
seen the light of a projector — the unrated ver- 
sion, the truncated TV cut, and the R-rated re- 
lease that found a home on video. Additional 
subplots and scenes, "cov- 
ering" for excised sex n’ vi- 
olence. were shot to pad 
the TV version. 

Elite’s laser is the origi- 
nal. uncut preserttation of 
RE-ANIMATOR, but with a 
special addendum; after 
the final credit crawl, 
there’s a 20-mlnute compi- 
lation of those alternate 
scenes and subplots (e.g. 
made-fof-TV footage that 
expanded on the impact of 
Dr. Hill's hypnotism). Col- 
lectors will cherish the 
restoration of a sequertce 
that was dropped from the 
unrated version: Dr. Hill 
(David Gale) dreams he's 
experimenting on nude, 
cadaverous "guinea pig" 

Megan Halsey (Barbara 
Cramplon). Hill injects the 
beautiful blonde with the 
phosphorescent "reanima- 


tlon fluid"; Ms. Halsey’s unclad corpse, sensu- 
ously stirring to life on the gurney, is rejuvenated 
in an impassioned burst of carnality. Naturally, 
this scene — extrapolating Hill’s compulsive (al- 
beit fetishistic) lust tor Megan— telegraphs the 
film's concluding fgivlng head") sequence. Elite 
is preparing a second pressing of the RE-ANI- 
MATOR's Deluxe version; write P.O. Box 632, 
Rockaway. New Jersey — 07866. 

BOOKS, MAGAZINES 
•Ted A. Bohus and Harriet Hanrey, respec- 
tively the producer/director and associate pro- 
ducer of VAMPIRE VIXENS FROM VENUS (FF 
4:2), have debuted SPFX ("Special Effects Mag- 
azine). The premiere issue probes the careers of 
stop motion wizards Ray Harryhausen and Jim 
Danforth (on the KING KONG remake). Our fa- 
vorite article Is ‘Sel-FI Props; Where Are They 
Now?" chronicling the off-screen fates of Robby 
the Robot, Gort. the Blob, and the Time Ma- 
chine. For femme fans there’s director/producer 
Fred Olen Ray recounting his pre-adolescent in- 
fatuation wrth Shirley KIpatrIck, a bosomy starlet 
who played THE ASTOUNDING SHE MON- 
STER (original title of this 1 957 release was THE 
NAKED INVADER). Finally, Michelle Bauer of- 
fers further reflection on her career; her favorite 
film (NIGHTMARE SISTERS), least favorites 
(NAKED INSTINCT, BAD GIRLS), etc. Send 
$5.95 to SPFX, C /0 Bohus/Harvey, 70 West Co- 
lumbia Ave., Palisades Park. NJ-07650. 

•/'m baaaack, kiddies: Venalla here. Big En- 
tertainment. a Tekno company, has linked up 
with Hollywood's boy wonder, Quentin Tarantino. 
The result? A graphic 48-page novel, adapted 
from Tarantino's FROM DUSK TILL DAWN 
screenplay. For further details on the Utm, which 
Tarantino describes as “a head-banging, throat- 
slashing. teeth-biting-into-jugular horror film, ‘ 
see this issue's interview with Salma Hayek. 

TRADING CARDS 

90nemore thing, babies: DuoCards, cour- 
tesy of the Turner Broadcasting System, is issu- 
ing a licensed set of GONE WITH THE WIND 
trading cards. It's an absolute gas, my dears! 
Printed in full-color, and preserved in a gloss 
coating, the 90-card series is photo-illustrated 
with rare behind-the-scertes 
rertdenngs. Thomas Breyer. 
president of DuoCards, pro- 
claims, ‘The sheer quality 
of the film— from its story- 
line to its acting, from the 
grand scenery to the superb 
producbon — is sure to shine 
through the card series.' 

Finally, collectors are ad- 
vised to check out both AT- 
TACK OF THE 60 FOOT 
CENTERFOLD trading card 
sets (page 63); Lasting Im- 
ages has effectively repro- 
duced, in blazing color, the 
film's sexiest scenes; cast 
members J.J. North. Raelyn 
Saalman and Tammy Parks 
also struck steamy, person- 
alized poses that precludes 
the sale of this limited edi- 
tion to minors. And be sure 
to check out the fan clubs 
for both North and Parks 
(page 4), □ 


Tina Desiree Barg, actrcss/executive 
producOT (BIKINI HOTEL), is one ol the 
interecttve GUARDIAN'S CO-sIrens. 
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